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fumed back streets and bustling Babel-tongued 
bazaars, Bruce Taher brings you the fantasies of 
the rug weaver's art. 


Visit his showroom at the International Market 
Square and see the newest and the most ex- 
panded regional oriental rugs resource to the 
Trade Industry, designed to offer you selection, 
variety, availability, assistance, and incompara- 
ble values without the cumbersome and expen- 
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You make the statement. 
We'll provide the quality, 
service and support. 


Rely on 
THE 
HAWORTH 
SOLUTION 


You know you can count on 
Haworth for high-quality, attrac- 
tive office furnishings that support 
individuals and their special task 
needs. But we offer a great deal 
more. 


It's called the Haworth Solution: 
A company-wide dedication to 
providing service and support 
that lets you feel confident in 
selecting Haworth open plan 
furniture and applying it in ways 
that are truly responsive to the 
needs of your clients. 


Haworth Architectural and 
Design Market Managers, for 
example, are available nation- 
wide to provide you with technical 
expertise on product application, 


electronic support, lighting, acous- 
tics, power and communications. 
They can also help you create 
specific solutions for generic 
design concepts. 


You've always been able to de- 
pend on Haworth products. Now 
the Haworth Solution lets you 
count on a great deal more. 


Rely on us. 
(612) 338-3063 


laworth, Inc. * International Market Square • Suite 561 
275 Market Street * Minneapolis, Minnesota 55405 


EXCELLENCE IN OFFICE FURNISHINGS 
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The bottom line 
ina CAD system is this: 
How fast does it pay for itself? 


For Cadvance,™ Quickly. 


Cadvance was created specifically 
for architectural design and 
drafting. It is powerful yet easy to 
use because your staff will find its 
functions familiar. They will rapidly 
achieve advanced productivity 
compared to manual procedures. 
Cadvance eliminates a large part of 
redrafting and rework as projects 
move through each step of the 
design process. For example, 
drawings developed for schematic 
designs can be immediately 
recalled in succeeding steps. This 
helps to smooth out the peaks in 
drafting time, especially in the 
construction documents phase. 
You can complete projects with 
less use of overtime. 

Drawings can be modified quickly 
and easily enabling you to handle 
client's requests and last minute 
change orders more efficiently. 


roductivity 


CAD from GIS.' 


"Increase 


When you step up to Cadvance 
you've laid the foundation for a 
streamlined, more profitable 
practice. 


Cadvance is state of the art. 

* Programmable macros. (Combine 
often used commands press and 
add variable such as stair rise and 
run.) 

* Nested commands can be used 
while another command is active. 
Users can pan, zoom, display a grid, 
or run a macro program while still 
in the draw command. 

* Automatic dimensioning. 

* On screen help. 

* Automatic wall line creation, 
intersection clean-up, and 

corner- fix. 

* Automatic symbol insertion and 
removal within walls. 

* Continue working even while 
plotting. 

* Compatible with Calcomp 
System/25. 


usin 


"GIS provides us with the 


— J. Nicholas Ruehl, Presi 
EOS Corporation - Arch 


expertise and service to mak 
CAD a profitable tool." 

GIS believes you should have 
partner to achieve maximum ге) 
on your CAD investment. GIS | 
integrates hardware апа softw4 
systems for your specific 
requirements. We provide syst 
design, training, support, custd 
programming and consultating 
further protect your investmen 
CAD, GIS hasa service bureau 
additional systems and perso 
to help you through a product 


us. We can make CAD profitable 
you, too. 


WX 


ak 
Graphics & Information Systems, Inc. 
(612) 342-9200 


300 North First Avenue 
Minneapolis, Minnesota 55401 


ANS FOR ТИС IMAGINATION 


Visit Fantasia Showrooms with your own 
designer, architect, plumber, tile and/or 
building contractor, or we will recommend 
one for you. 


Fantasia Showrooms located in International 
Market Square in Minneapolis, Minnesota. 


(612) 338-5811 


9am to 6pm 
Monday and Thursday till 8pm 
Saturday: 10am to 2pm 


ЕШ 
SS 


ГАХ 
SHOWROOMS 


Bath, Kitchen, Tile exclusives and Builder 
Hardware wholesale to the trade 
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he Walker Art Center will present 
Pxhibition featuring Japan's rich and 
Prse architectural and artistic his- 
. The exhibition will run from April 
to July 20. Entitled “Tokyo: Form 
Spirit,” the exhibit will contain tra- 
onal pieces from Japan’s Edo period 
3—1868) as well as works from some 
apan's leading contemporary archi- 
s and designers. 

Director Martin. Friedman and de- 
curator Mildred Friedman of the 
Iker Art Center are co-curators of 
exhibition. 


berformance space designed by Arata 
гак! and Eiko Ishioka for the Walker Art 
nter's exhibit, "Tokyo: Form and Spirit." 


“We hope the exhibition will con- 
bute to a broader understanding of 
e range and depth of traditional Jap- 
ese artistic form and ideas and will 
plore how a new group of designers 
d architects have added to those tra- 
tions while creating work that is highly 
iginal and international,” said Martin 
iedman. 

Focusing on Toyko, the exhibition 
ill reflect basic themes of Japanese 
ban life: Walking, Living, Working, 
rforming, Reflecting and Playing. 
ach theme will be presented in a spe- 
ally designed environment within the 
useum. For instance, a Living space 
ill focus on the house and garden. A 
rforming space will suggest a theater, 
nd a Playing space a children’s play- 
ound. 


news briefs 


Among the represented architects and 
designers are Arata Isozaki, architect 
of the Los Angeles Museum of Contem- 
porary Art; Fumihiko Maki, architect 
of the Royal Danish Embassy, Toyko; 
Eiko Ishioka, production designer for 
films such as Paul Schrader’s Mishima; 
and Kiyoshi Awazu, graphic designer. 

The exhibition will be the center- 
piece of a three-month Minneapolis fes- 
tival of Japanese art and culture. The 
festival will include music, dance, 
theater and film at the Walker Art Cen- 
ter and throughout Minneapolis. 

For more information, call (612) 375- 
7600. 


Jencks to speak 


Charles Jencks, the architect and 
critic who popularized the term Post- 
Modernism, will speak at the third an- 
nual Donald Torbert lecture. His talk, 
entitled “Symbolic Architecture,” will 
focus on his metaphorical houses in 
London and Santa Monica. 

Jencks’ books, among them Meaning 


in Architecture and The Language of 


Postmodernism have been among the 
seminal works on architecture of our 
time. His Elemental House in Santa 
Monica and Thematic House in London 
are the subject of his latest book, also 
entitled Symbolic Architecture. 

Barring schedule changes, the lec- 
ture will be held Monday, April 14 at 
7:30 P.M. at 175 Willey Hall on the 
West Bank of the University of Min- 
nesota. Please call the Arts Resource 
and Information Center (612) 870-3131. 


A British accent at Aspen 


The 1986 International Design Con- 
ference in Aspen will be held June 15 
through June 20. The conference will 
focus on innovations in contemporary 
British design. Entitled “Insight and 
Outlook: Views of British Design,” the 
conference will be co-chaired by Ken- 
neth Grange, a partner in the London- 
based design firm Pentagram; and Ro- 
samind Julius, a partner in Julius In- 


ternational Design Consultants. 

Among those scheduled to speak are 
James Stirling, architect; Norman Par- 
kinson, photographer; Reyner Ban- 
ham, architecture critic; and Sir Hugh 
Casson, architect and former president 
of the Royal Academy of Art. 

For further information, contact: In- 
ternational Design Conference in As- 
pen, P.O. Box 664, Aspen, CO 81612 
(303) 925-2257. 


Minneapolis chooses 
convention center 
architect 


In a hard-fought architectural battle, 
the team led by the Minneapolis ar- 
chitectural and engineering firm Setter, 
Leach and Lindstrom won the bid to 
design the Minneapolis convention cen- 
ter. 

Setter, Leach and Lindstrom heads 
the Minneapolis Convention Center 
Collaborative, a consortium with the 
Leonard Parker Associates of Minne- 
apolis and Loschky, Marquardt and 
Nesholm, convention center planners 
from Seattle, Washington. 

In a close vote January 17, the Min- 
neapolis city council selected the Con- 
vention Center Collaborative. The team 
was recommended by the Convention 
Center Implementation Team, an ad- 
visory group of public and private mem- 
bers. Narrowly missing selection was a 
team which included Ellerbe, Inc., 
Hammel, Green and Abrahamson, and 
the Architects: Bradley, Sullivan. The 
third finalist was the Minneapolis firm 
of Walsh/Bishop in association with HOK 
of St. Louis and Korsunsky Krank Er- 
ickson of Minneapolis. 

Setter, Leach and Lindstrom, which 
has prepared feasibility studies for the 
city of Minneapolis over the past two 
years, will manage the $100 million 
convention center project, assist in de- 
sign, and provide engineering services. 
A. J. Wilwerding will be principal-in- 


Continued on page 69 
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State of Illinois Building 
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Dynamic Visions of Architectural Spaces 


700 South Third Street  SuiteLL2 Thresher Square Building ^ Minneapolis, Minnesota 55415 612-338-2092 Represented by Terrance J. | 


Versatility of surfaces. 
Unbeatable versatility 
means your choice of 
authentic surfaces is limited 
B only by your imagination 


Load-bearing. 
VersaWall's able to provide 
astructural wall. So you save 
on framing materials and 

W labor costs. 


Moistureproof. Er ^ 


A denser concrete base i Utility-accommodating. 

with a high cement to The space provided by the 
Ш water ratio promises this. studs affords room for both 
ШЕ electrical and HVA systems. 


Economy. 

VersaWall means 
substantial savings over 
traditionally hand laid 
surfaces. 


заа 


ў | All-season construction. 
I Low maintenance. Cold weather protection 
The 17: solid concrete costs are eliminated. 


Ee Cam ht. 

VersaWall panels are lighter 
than precast systems, which 
allows for ease of erection 

and lower shipping costs. 


IE wall is monolithically cast. 


бейін i st constru 
eight pre-cast construc- 
Жо rien for. отино tiner means of 


Introducing І assistance to ms u ead project 
| runs as smoothly and quickly as pos- 
ersaWall. The | sible from start o final ' А 
) In addition, with VersaWall 
reakthrough almost any authentic material you 
choose becomes a surface design option. 
rchitectural hoose becomes surface design opt 


So if you can getit on your board, 


all system by ECS. chances are we can get in on a panel 


Д Choose VersaWall. And expand your design options 
In justone step, you can discover why VersaWallis the while saving time and money. Without cutting corners 


tsider that insiders demand. VersaWall. It's your one step to a perfect 10 
That's because in one step VersaWall encloses your , tels ; 


ilding with a permanent, waterproof, load-bearing, low- TM 
aintenance system with exceptional R-value potential 
Each panel is plant built and engineered to your speci- 


ations. ECS even offers design and engineering АЕН РЕКАО DVSTEMIS BV Ec 


E.C.S. Systems, Inc. 306C Butler Square, 100 North Sixth Street, Minneapolis, MN 55403 (612) 339-3099 


Let ProColor bring your 
image to life. 


The power of the moment tamed by the snap of a 
shutter. In a blend of magic and science, ProColor develop 
that moment into a powerful image. Whether you believe 
it's art or technology, ProColor is in the business of bringing 
your image to life. 

ProColor has been giving life to images since 1960. 
Over the years, our dedication to excellence has earned us a 
reputation for quality, speed and consistency in custom 
photofinishing. Every ProColor employee is trained and 
nurtured by ProColor professionals: a process that assures 
our customers that every roll of film, every print, every 
transparency, every negative, every job brought to us 
receives the same reliable, quality attention. 


We care about our image. 
No company can rest on its laurels. At ProColor we 


don't expect to. We are continually improving our tech- 
niques and our service. Our new logo symbolizes the fact 
that we're always moving ahead. 


Bringing life to your presentations. 


ProColor is a leader in business graphics that can 
breathe life into any presentation. Our capabilities include 
slides, overhead and display transparencies and prints to 
virtually any size, in color and black & white. Each is done 
to our exacting standards: standards that will make you 
look good. 

ProColor can also provide you with dupe trans- 
parencies, photo composites, retouching and a variety of 
other special effects. 

At ProColor, we have one idiosyncrasy: We care about 
your image. 


тағала боған ғаға 
Е Ғыл 


Professional Color Service Inc. 
909 Hennepin Avenue, Minneapolis, Minnesota 55403 
Telephone (612) 332-7721 
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nterizing the city 


William C. Rogers 


e president and past president of 
Livable Winter City Association 
de their first visit to the Twin Cities 
ing a record breaking January thaw 
owing one of the coldest Novembers 
Decembers in history. 
enia Zepic and Norman Pressman 
re assured during the luncheon at 
ich they spoke that the blinding sun 
grossly overheated room were not 
ва! for Minneapolis, the birthplace of 
> concept of the livable winter city. 
e birth can be traced to a conference 
nsored by the University of Min- 
ota and the Minneapolis Committee 
Urban Environment in 1978.) 
Norman Pressman and Xenia Zepic 
a remarkable Canadian cold climate 
ban studies team. He is a professor 
planning and urban design at the 
hiversity of Waterloo in Waterloo, 
Магіо, and she is ап urban planner 
the Metropolitan Toronto Planning 
partment. During 1985 they visited 
а lectured in much of Canada, the 
andinavian countries, and central 


ide lecture on January 10, 
s sponsored by the Minnesota 
ternational Center, CUE, and the 
tiversity of Minnesota School of Ar- 
itecture, presented a bewildering va- 
ty of options for making city life more 
mfortable and livable during the long 
nter. 
Their first objective was to show in 
forgettable images just how cold some 
rth American cities really are. Twin 
tians will no longer shrug their shoul- 
rs and say, "Well, it’s worse in Can- 
la." after seeing Pressman's map of 
prthern Europe and Siberia with Ca- 
dian and American cities superim- 
sed according to their climate. To- 
nto's climate is close to Oslo’s; Min- 
apolis’ and St. Paul's is the equiva- 
nt of Moscow’s; Edmonton’s matches 
orthem Siberia's. 


Our cities are not planned and laid 
out for this climate, they explained, 
showing plans for new towns in Sweden 
constructed to catch the full strength of 
the winter sun with the minimum im- 
pact of winter winds. They detailed the 
remarkable work of Ralph Erskine, a 
British-born Swedish architect who has 
developed micro-climates in urban set- 
tings. They showed how warm places 
for gardening, for children's play, and 
for elders to sit and visit are artfully 
contrived in new developments in Scan- 
dinavia. 

Zepic has considerable doubts about 
the North American cult of automobile 
worship in a climate that specializes in 
dangerous icy streets, frozen motors, 
salt damage and mountains of street 
snow. Rapid transit developments and 
new street plans from Sapporo to Stock- 
holm show feasible ways of riding, 
walking, and even hiking and skating 
to work, free of the fumes and frustra- 
tions of the winter car. 

The care and treatment of pedes- 
trians was stressed in their lecture. A 
curb-level pedestrian walkway across 
intersections might give a car a mild 
bump but would protect human beings 
from the slush below. The new glass- 
covered sidewalks of Ottawa's Rideau 
Mall were compared with the marvelous 
old arcades of medieval Bern and the 
19th century gallerias of Milan and 
Cleveland, which are far superior to the 
omnipresent indoor malls of Canada and 


America. 

Pressman, indeed, made а strong 
point of the growing argument between 
those who would put a dome over the 
winter city or else go underground, as 
in Montreal, ys. those who want contact 
with nature and protection against it at 
the same time. He cast his vote with 
those favoring the indoor/outdoor ap- 
proach. 

Most of the ideas presented in the 
lecture are available for further perusal 
in Pressman’s recent book, Re-Shaping 
Winter Cities: Concepts, Strategies and 
Trends. (The book is published by the 


Livable Winter City Association and is 
available at $12.95 from John C. Royle, 
Livable Winter City Association, Ste. 
501, 40 Old Mill Road, Etobicoke, On- 
tario М8Х 1G7, Canada, or telephone 
416-231-1767.) 

This slim volume contains contri- 
butions by Pressman and Zepic as well 
as seven other Canadian and European 
planners, engineers, architects, urban 
designers, landscape architects, and 
developers. 

It puts livable winter city concepts 
firmly into the mainstream of the lan- 
guage and discipline of planning and 
urban design. This process is necessary 
if the concept of better winter cities is 
to live and grow in the professions which 
teach, act and make decisions about 
our urban life. 

William C. Rogers is a consultant at 
the Minnesota International Center and 
one of the fathers of the livable winter 
city concept. 


High style/American style 
By Mason Riddle 


“What constitutes 20th century 
American design?” was the question 
posed by the six curators of the Whitney 
Museum of American Art's much dis- 


Scott Burton's Pair of Two-Part Chairs, 1984. 


cussed exhibition, “High Styles: Twen- 
tieth-Century American Design,” which 
recently closed in New York City 

While their ambitious exhibition of 
300 objects never clearly answered this 


Continued on page 63 
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There is no equal 


Sometimes architects specify a 
roof with the words “Carlisle or 
equal.” 

Unfortunately, we don't think 
there is any such animal as a single- 
ply roof that "equals" Carlisle. 
Especially when you consider that 
no other single-ply even comes 
close to matching ours in terms of 
the total number of roofs actually 
installed. Or in terms of the total 
square footage Carlisle roofs cover 
from coast to coast. 

In fact, Carlisle is the number 
one maker of single-ply roofing 
systems in America. And with more 
than 35,000 roofs under warranty, 
probably the world as well. 

Facts like these say something 
that should be very important to 
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architects and building owners. 
Something about what separates 
the Carlisle roofing system from 
other single-plys. Something about 
our expertise, reliability and 
reputation. 

Compare our technical 
expertise, our superbly trained 
applicators, our engineering and 
on-the-job support. Our single- 
source Total Systems quality. 

Our 15 year Golden Seal Warranty. 
And innovations like the Carlisle 
Design NP Roof that snaps 

into place. 

Compare and we think you'll 
agree that Carlisle single-ply 
systems have no equal. 


It's all part of being the best. 


NC. 


5500 Lincoln Drive, Suite 155, Edino, MN 55436 (612) 935-9800 


Carlisle, Golden Seal, and M.A.R.S. Design 
NP are trademarks of Carlisle Corporation 
M.A.R.S. Design NP Patent Pending 

© 1985 Carlisle Corporation 


Model TPS top-hung roof window 


he difference is very 
straightforward. A roof 
window opens and pivots 
both glass surfaces can be 
aned from inside. A skylight 
es not pivot for cleaning. Of 
urse, there is a difference in quality and value 
ong manufacturers. But, a simple comparison of 
Atures, quality and price will show you why 
LUX, with 44 years of experience and craftsman- 
ip, is the world leader. 
In addition to our four distinctive models, 
LUX provides precision-engineered prefabricated 


Mail this coupon. We'll send you a free copy of 
“Тһе Complete Guide to Roof Windows and Sky- 
lights” and a price list within 24 hours. 


VELUX-AMERICA INC 
P.O. Box 1107 
Elk Grove Village, IL 60007 


Model VS ventilating skylight 


flashings to make installation easy and weathertight. 
We also offer quick delivery and a full range of op- 
tional accessories and glazing. 

To learn more about the difference and the 
possibilities, write for our free 24-page full-color 
brochure, ““Тһе Complete Guide to Roof Windows 
and Skylights?’ 


The world leader in 
roof windows and skylights. 
------------------- 77 =! 
FREE 24-page full-color brochure. G Теё ui) 
Бете, 
Name. Windows 
~ А a 
Address 5 Skip itta 


City/State/Zip. 
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ARCHITEXT 


THE BEST ARCHITECTURAL PRODUCTS CATALOG 


- KOHLER 
SieMatic (Cf, 
KITCHENS | СО 

BOLD 


PLAN WITH OUR SKEPE MEN 
QUALITY PRODUCTS 7” 
FROM AROUND Fr e" 
THE WORLD. ge аа bui 


ARE 
When it comes to ЕБІЗІШЕКЕ 
specifying the right CABINETS 
product for your next 


Baker Mfg. Company 
Minneapolis 


project, we hope 
you'll remember 
our name... ZUROPIA 


Bartley Supply Co. 


m St. Cloud and 
ARCHITEXT CUSTOMICA b 


Prairie Stair 


Products HH 


aa 
LITTTLLLIN-J 
MOCOS 


We're more than a 
kitchen store. 


Goodin Company 
Minneapolis, St. Paul, 
Duluth and Detroit Lakes 


We shop for exceptional 
architectural products 
from around the world 


and deliver them СКА 


to your door. Heles Supply Company 


WARD TS WARNER Worthington, Sioux Falls 


Graybow-Daniels Company 
Minneapolis 


Marshall Northwest Pipe 


QUALITY SPEAKS Clossisvetemi o e 
РОВ E SEE pect "Marshall 


IN ANY LANGUAGE. 


DEFIANCE Wilson Supply Co. 


Albert Lea and 


Mankat 
ARCHITECTURAL PRODUCTS & DESIGN SERVICES 612/922-1013 ыны 
50th & France behind J-Michael Galleries 3916 W. 50 St., Edina, MN 55424 
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R. T. Rybak 


ennis Walsh slammed the Minne- 
lis phone book onto the table in front 
on Fraser and stared into the May- 
eyes. 

*Four hundred thousand sharehold- 
," Walsh said. "That's what makes 
s project special." 

he usually unflappable Fraser sat 
tionless, apparently startled by 
Ish’s vigorous pitch to the Minne- 
lis Convention Center Implemen- 
ion Team. Walsh finished by flop- 
g his suitcase onto the table. "This 
going to stay right here," he said, 
ause I love Minneapolis and I really 
nt to work on this project." 

Walsh's high-energy performance may 
ЇЇ have been the theatrical high point 
ring fourteen hours of presentations 
de by architects in January to design 
proposed Minneapolis Convention 
nter. But he was not without his com- 
titors. As they vied for what will be 
е of the largest public commissions 
er awarded in the state, architects 
bm Minnesota and across the country 
played an unexpected flare for the 
amatic. 

Their performances came in three sets 
interviews, the first two before the 
inneapolis Convention Center Imple- 
entation Team, a seven-person com- 
ittee that includes city offiċials and 
siness leaders. Public members of 
e team are Mayor Fraser, city council 
sident Alice Rainville, city coordi- 
tor Lyall Schwarzkopf, and James 
eltzer, head of the Minneapolis Com- 
unity Development Agency. The 
siness community is represented by 
harles Krusell, president of Industry 
juare Development Corporation, Ka- 
y Koutsky, co-developer of Interna- 
onal Market Square, Roland Jensen, 
ice-president of engineering and con- 
ruction at Northern States Power, and 


insight 


The Minneapolis Convention Center: Five firms vied for the chance to improve it. 


Stanley Taybor, vice-president of cor- 
porate real estate at General Mills. 

Teams led by Helmut Jahn, of Chi- 
cago, and Kohn Pedersen Fox, of New 
York, were eliminated after the first 
round. The other three teams were in- 
vited to make a second presentation. 
Later that week, the Minneapolis City 
Council, unhappy that this major de- 
cision was being made outside its ju- 
risdiction, wanted to hear the archi- 
tects for themselves. 

But after some debate, the council 
concurred with the Implementation 
Team’s choice that the convention cen- 
ter should be designed by the Minne- 
apolis Convention Center Collabora- 
tive, which includes the Leonard Parker 
Associates; Setter, Leach & Lindstrom; 
and Loschky, Marquardt & Nesholm. 

Because the presentations were made 
to public bodies, the interviews were 
open, offering a rare comparative glimpse 
into the world of architectural market- 
ing. What follows is a capsulized review 
of the pitches made by the architectural 
leams. 


Murphy/Jahn, Chicago: 

Not many architects have made the 
cover of GQ, the stylish men's fashion/ 
lifestyle magazine. But then, not many 
architects are as debonair as Helmut 
Jahn. 

He came to the interviews in a fe- 
dora, cape-like trench coat and double- 
breasted, European-cut suit. He spoke 
quietly, with just enough accent to add 
a continental air to the performance. 

“If you had to draw a picture of what 
an architect should look like," com- 
mittee member Stanley Taybor said later, 
“it would probably look a lot like Jahn." 

Jahn brought along a tray of slides, 
but there was no fancy audio-visual pre- 
sentation. Nor did he come with an army 
of supporters. 

Just Jahn and his associate, Scott 
Pratt. 

Although Jahn's flamboyant designs 
have made his reputation, in the Jan- 
uary interviews he talked about the less 
glamorous side of architecture—ele- 
ments like kitchens and loading docks 
and how they fit into Chicago's Mc- 
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The best-laid plans 
include natural gas 


Before you begin your next project, ask 
Minnegasco to help you plan your fuel 
needs. Our Industrial/Commercial repre- 
sentatives can answer all your questions 
about natural gas. . .why it is reliable, 
abundant, efficient and economical. 
how you can make the best use of it in 
your building project, from ground- 
breaking through completion. 


Trained professionals to help you plan 
From determining energy requirements 
to installing natural gas mains, Minnegasco 
professionals will give you the help you 
need. We can supply natural gas service 
during construction and continue to supply 
your natural gas when the project is 
completed. Thousands of establishments 
rely on us for their heating, water heating 
and cooking fuel. 


Competitive rates to help keep costs down 
Minnegascos price for natural gas is the 
lowest it has been in three years. And the 
future looks bright. We expect the price 
to remain stable, so natural gas will con- 
tinue to be your best energy value in the 
years to come. 


The information you need to do the job right 


Whether your next project is a small of- 
fice building or a complex as big as 
Riverplace in Minneapolis, our Industrial/ 
Commercial representatives will show you 
why natural gas is the fuel to specify 


Call us now for the energy advice you need 
In Minneapolis 544-0108 
In southern Minnesota 507/625-5611 
In western Minnesota 612/235-7272 


‘Syyinnegasco 


ddustrial/ Commercial Sales 
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Cormick Place and his firm's other | 
projects. 

The committee’s round of light q 
tioning seemed to reflect a respec 
the world-famous architect. But : 
Jahn and Pratt left the room, commi 
members noted one point that the 
chitects touched on most briefly. 
though they would be associated 
an as-yet-unnamed Minnesota firm, 
bulk of the commission would be gd 
back to the Chicago office. 

That one fact was enough to eli 
nate them from the competition. 

Korsunsky Krank Erickson 
chitects, Inc.; Walsh Bishop A 
ciates, Inc., Minneapolis; H 
muth, Obata & Kassabaum, 
Louis: 

No sooner had Jahn ended his $ 
prisingly low-key performance than 
room was swamped with Walsh and 
supporting cast of engineers and 
ious consultants. In minutes they 
filled most of the chairs around the re 
and a collection of easels had been 
up to hold drawings of buildings arot 
the convention center. 

At the center of the frenzy was Wall 
Ron Erickson of Korsunsky Krank 
ickson, both of Minneapolis, and € 
Obata of Hellmuth, Obata and Kas 
baum, of St. Louis. 

Erickson talked about his firr 
technical expertise and Obata of 
firm's strong record in design. In t 
later presentations, Obata took a stron, 
role. But in this first presentation, 
was Walsh who carried the show, t 
ing the committee how much he want] 
this commission, how hard he wot 
work, and how smoothly he would 
the team. 

Obata smiled briefly each time 
was introduced, but for the rest of t 
presentation scowled in intense cc 
centration. His forehead seemingly c 
lapsed into a pool of wrinkled flesh abo 
his nose, as he talked about the vari 
of projects his firm has designed. 

Slides were shown of HOK's larg} 
scale projects around the world: an ai 
port in Saudi Arabia, Union Station 
St. Louis and Moscone Center in $ 
Francisco. 

And then he began to discuss Mi 
neapolis. “The curve is a very stror 
urban form,” he told the committee. “Ar 
I can see this being used in front of tl 


years of research and 5 million dollars. That's 
hat it took for Color Guild (an association of 42 
int manufacturers) to develop this State Of The 
rt color system. Its 1,080 Creative Colors are the 
ost up-to-date paint colors in America. And 
irshfield's is the only Minnesota paint manufac- 
rer that has this new system. 


palette designed for professionals. You'll find 24 
onderful whites, 120 beautiful beiges and grays, 
00 pastels, and more than 500 mediums to rich 
еер darks — all colored to coordinate with today's 
abrics, wallcoverings, carpets and tiles. 


e tools you need. Hirshfield's can provide you 
ith fan decks, large loose-leaf color albums, as 
ell as architectural spec books with detailed 
pecifications for our complete line of interior and 
xterior finishes. 


shfield's service and expertise. You can 
ly on Hirshfield's to answer your paint P 
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hat's behind Hirshfield's 
new color system? 


questions correctly, meet your paint needs 
promptly, and solve your paint problems with dis- 
patch. Our sales and manufacturing support peo- 
ple are all located right in the Twin Cities. 


For more information or color tools, telephone 


Marsha Keppel or Don Katchmark, Hirshfield's 
Contract Dept., (612) 332-6511. 


Н+ Hirshfield's 


* Hirshfield's Paint Manufacturing, Minneapolis 
* Contract Dept., 824 Hennepin, Mpls. MN 55403 
* The Hirshfield-Warner Showroom, International 
Market Square 
ө В stores to serve you in the Twin Cities 


Bud Hirshfield personally 
stands behind his paints. 


------ 
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NOCESS 2000 


At the leading edge of 
office floor evolution 


Introducing Access 2000—a new raised floor system 
that brings flexibility and lifecycle savings 
to wire management in modern electronic offices. 


O Unique reinforced concrete construction 

_| Unlimited access to underfloor cables, 
HVAC systems and mechanical services 

L High strength and durability 

[1 Solid and stable underfoot 

-1 Quiet, superior walk surface 

Stringerless construction 

Panels precisely sized and squared 

High lateral stability 

Excellent fire resistance 


Г 


поса 


FLOATING FLOORS, INC. 


795 Berdan Avenue, Toledo, Ohio 43610 Phone: (419) 476-8772 
In Minnesota, contact: 


X MILL-TECH SALES, INC. 
PO. Box 48, Hopkins, MN 55343 Phone: (612) 933-8090 


convention center, forming a tre 
dous esplanade along Grant Street 

He gave few hints about the int 
of the center, but when pressed һу 
committee said, *My inkling is to 
using a very spare frame, trian 
pieces knit together, rather than a t 
This would be more expansive, nj 
beautiful." 

He also indicated that he would 
to use a stone exterior and possib. 
copper roof, borrowing from the 
neapolis City Hall, Foshay Tower 
other downtown buildings. 

Kohn Pedersen Fox, New Y. 
City; Frederick  Bentz/M 
Thompson/Robert Rietow, I 
Williams/O’Brien Associates, In 
both of Minneapolis; Hans 
RGVD, Tampa, Florida: 

While four of the five teams tipt 
around the question of whether part 
the existing center should be saved, 
team led by Kohn Pedersen Fox plur 
in headlong to advocate keeping 
auditorium. Pedersen, who told 
committee, “We see our mission in 
chitecture to be the restructuring of 
urban fabric," called this oldest pai 
the existing convention center comp| 
“one of the great monumental buildi 
in the city." 

If it could not be saved for its pres 
use, the auditorium could be conve: 
into a major public space for receptic 
and registration, he said. Special fui 
tions could also be held on the 
from which there would be a view 
the entire city. Pedersen's warm stal 
ments about the existing building w 
echoed by Milo Thompson, a long-ti 
champion of the center. 

Pedersen quickly flashed a string 
slides onto a screen, showing how | 
firm had tried to incorporate archit 
tural elements of the past into presen 
day buildings. He followed with slid 
of what he considered great public г 
sembly places of the past, including tl 
Crystal Palace, and the Minneapol 
Exposition Hall, which once stood 
the place where Riverplace has sin 
been built. These buildings would 
the model for the design of the Mii 
neapolis project, he said, not the mo 
pedestrian convention centers that ha: 
been built in recent years. 


Continued on page 5 


б) б» DUNLUOP 


CONSTRUCTION PRODUCTS INC. 
Classified Approved* 


‘THE BEST OF BOTH WORLDS” 


NSEAL*ELASTOGRIP A new hybird concept combining single ply and as- 
alt technology into the best of both worlds. A complete, double waterproofing 
Stem in three simple stages. 


A unique hot applied rubberized asphalt adhesive. 

Totally compatible reinforced membranes of DUNSEAL * EPDM or Hypa- 
ons. 

The unbeatable DUNSEAL* tape seams. 


Double protection of rubberized asphalt * Installation weighs only approximately 1/2 
nd membrane. Ib./sq. ft. 

imple installation with conventional ket- * Application at any temperature. 

e. * Low cost labor and materials. 

bensible alternative to contact adhesive * Long term DUNSEAL* System warranties. 


Providing installation flexibility. 


DUNLOP DUNSEAL* SYSTEMS — because EXCELLENCE has no equal! 


UNSEAL is a registered trade For complete details regarding Dun- EMPRO Corporation 
rk of Dunlop Construction Prod- seal roofing and waterproofing sys- 14332-21st Ave. N. 
s Inc. and Dunlop Holdings plc. tems in the upper Midwest, along Minneapolis, MN 55441 
with other roofing accessories, con- (612) 559-0123 
ypalon is registered trade name tact: MN: 1-800-642-3225 
1. DuPont de Nemours, U.S.A. Outside MN: 1-800-328-3326 
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Design Center: 
Residential/Contract/Architectural 
275 Market Street 

Minneapolis, MN 55405 

(612) 338-6250 


Minnesota Chapter ASID 
(612) 339-6003 


INSPIRATION 


Explore new options at the largest Designer's Satu 


west of New York. 


View some of the newest, most imaginative de: 
concepts in the industry during this year's ASII 
sponsored 3:day event at International Market 


If you haven't visited IMS lately you'll be delight 
all the new additions. It's bigger and better that 
And now Designer's Saturday, themed “From T 
Inside Out; promises even more to see. 


It all kicks off Thursday afternoon, showrooms 
exploding with new product displays. In additi 
over 100 temporary exhibits from national man 
facturers have been brought in specially for the 
occasion. 


Thursday evening is “Client/Guest Night"—wit 
extravaganza of entertainment, good food and t 


On Friday and Saturday, seminars and accredite 
coursework will be conducted. Plus there'll be 
more time to view the exhibits and showrooms 
open on Saturday just for this event. 


Don't miss out on this opportunity to discover th 
future firsthand and network with your industr 
from throughout the Midwest. All designers, arc 
and facility managers are welcome. : 


Call or write for additional information on atten 
or exhibiting. It may be called Designer's Saturd 
the excitement starts on Thursday. 


MAY 1-3 


INTERNATIONAL MARKET SQU/ 


IMS 


Future Markets: July 23-27 Home Furnishings Market; September 1 
Contract Market & Design Conference. 


ational Market Square 


iture Co. Bonaventure Davis Furniture Industries 


Bowerston Shale Company Daystrom furniture 
'extiles. BPC DCS Color & Supply Co. 

Bradley Lamps de Nicola Imports 

Brandrud De Vrede 

Brandrud Dec Art 

Brandt Decker Antique Reprod 

Brandt Inc 


Brass Bed Co. of America Decor International 


y Brass Bed Со. of America Decorative Crafts 
International Brass Roots Decorative First Desks 
Brayton International Decorator's Walk 


трапу Briare Decorioom 


Corp. Briggs. Deena Lamps 
set Doors — Brill Mig. Co. Deena (c/o Wise/Kraft) 
Textiles Bristolite Skylights Defiance 
Broadway Collection Dellinger Inc. 
Brown Conference & Deimonte inc 
Computer Tables Delta 
Brown Jordan Delta Brick & Tile 
Brown Jordan Company, Inc. 
Brueton Demuth Tile 


Buchtal USA.CPS System Denon of America 
Budget Panel Systems Denver 

Burns Brick Company Dependable 

гарегу Fabrics Burwood Products Design Institute America 


C W Design Inc. Design Mater 
C & R Designs Design Technics 
wer 8 Tub California Айыр Design Technics 
California Drop Cloth Designed Trees 
Calloway Mirror DeVilie/Sieepmates 
Cal-Style Dinettes беге USA 
Cambridge Lamps DFC Chair 
Camelot Diamond W 
ton Dinaire 
ип. Galleries Саре! Inc. Directional 
ес Carefree Distinctive Designs 
Г Martinsville olina Mirror Corp. Dominick Miniero Designs 
jug Crattsmen Carpet Crafts Don Alderson 
Carpets From London Donald Robinson 


Garry Covers Dornbracht 
Cartwright Inc. Dougias Furniture Corp 
Casa Bique Dow Chemical 

asa Stradivari Drawing Card Banners 
CasaBique Drawing Gard Signs & 
Cask Quintao Graphics 

Castilian 


s Drawing Card Specialty Art 
е Entry Systems Work. 
Dresher Manufacturing 


DS Brown Co. 
Durabond-Durock 
Duro Metal 
Celia Custom Area Rugs — Earion Upholster 
а! Emphasis, | Century Chair Eastman House Sieep. 
Century Furniture Products 
Century Studios Eastwood Collection of 
Ceramics, Inc. Chairs 
al Supplements Cerdisa Eaton Provost 
CHF Industries Edward Art Products 
Chaircratt Inc. Edward Ferrell, Ltd 
ternational Chapman Egan Visual 
ізіегу Charisma Chairs Eggers Industries 
use Casual Charlemagne Designs Eiderdown Studios 


Charles Custom Furniture Eisenhart 
Charles P. Rogers Brass — Eljer 
Beds clay 


Charlotte Company EMI 
Charlotte Fabrics EMU/USA 
Charvoz Carsen Emeco 

ation Emerson Leather Inc 
Chatham County Erwin Lambeth 
Cheret Essex 


Cherokee Brick Co. of N.C. Essex Fabrics 
Chicago Faucets 


Cnief City Chair 

Company Child Craft Executive Lei 
Chris Gonze Executive Office Concepts 
Christopher Lloyd Exhibit Design Systems 
Chromeraft Furniture Expo Competence/Accenta 
©! Designs Fabricreations, Ltd 
Clark Casual Rattan Fabri-Coate Fabric 
Classic Leather otection Co. 

Malurniture — Clifton Studios Fager Framing & Plaques 
Cloud Ceramics Inc. 

ary Clover Lamp Fairfield Chair Co. 

ild Mirrors Clover Lamp Co., Inc. The Fame Collection 
Cochrane Furniture Co. — Fantastic Graphics 

Inc. 


Cold Spring Granite. 
л 


Collection Reproductions Fidelity Arts 
Commercial Business Filex Metal Desks & Files 


Seating Fine Art Lamps 
Component Building Fine Arts 
Products. 


7 
ible Materials 


Concord Shear Corp. 
Conrad Imports Fiexsteel Industries Inc 
Contemporary Woods Flic Designs Lighting 
Continental Brick Floral Art 

Company Focal Point 
Continental Clay Focal Point 


Contractors Wardrobe Fontaine Bros. 
M Mills Cori Fontaine Brothers Inc. 
ure Industry Cornwall Traditions, Foreprints 

venile Co. Stanley H Forest of Adrian 

итог Co. Coronado Stone Forges and Fusital 


Corson Furniture Form ill 
Industries. Formations 
Cotrade Seating Formations 
Cottoveneto Forms & Surfaces Tiles 
Councill Craftsman Forms + Surfaces 
Bedspreads | Council Desk & Chair Fragmented Art Paper 
Country Floors Franklin Furniture Corp 
Cox Frankline Fine Furniture 
Cozy Heat Fred Cole 
Cramer Inc. Frederick Cooper 
Gorporation Greative Storage Systems Friedman Mirrors 
foundry & Iron Grown From The Earth 
Cumberland Mills Inc. Accessories. 
Cunningham Brick Furniture Industries Inc. 
Company Gaines Mig 
Custom Design pel-Stóil 
Custom Resource, Inc. rdner Mirror Corp. 
Casegoods | Custom Workrooms Gary Schroeder Chair Co. 
CustomWeave Carpets Ine. 
Cypress Quarry Gaskel Broadioom Ltd 
Designs Dacor General Metalcraft 
Dana Creath Design General Shale Products 
Ltd. Daniel Lamp Co. Corp. 
Н Clay Products  Dannik International Genera} Shale Products 
лу Danube Carpet Mills Inc. _ Corporation 
Dara International George Koch & Sons 
jer Mirrors Darlington Brick 8 Clay Gerico Inc. 
h Shop David-Edward Ltd. 
sociates Davis 
Windows Davis Cabinet 


rg Carpet Mills Davis Co. (c/o Wise/Kraft) Ginger Tree 
Glanz French Furnitire 


Glass Arts 

Giassform 

Glideaway Bed Frames & 
Access. 

GMT Tile Associates 

Gold Medal Folding 
Furniture 

Gould Mersereau Co. Inc 


со 

Grand Lighting Co 

Grand Manor Furniture 
Ine. 

Grants-Northern Mig. Co. 

Grazia Ceramiche 

Gres D'Artois Tile 

Gretchen Bellinger 

Grohe 

Grosfitlex Casual 

Groundworks 

Guignard Brick Works 

H.L. & Bernier Wood 
Products 

ні. Wood Products and 


Bevnier (с/о Wise/Kraft) 


Hatele 
Halcon 

Halcyon Group 

Hali Piace Tile 
Hallmark Carpet Milis 
Hallmark Lighting 
Hamilton Collections 
Hammer of California 
Hansen Lamps 


Hans-Lind Wood Products 


Inc. 
Harbour Manutacturing 
Harden Executive 
Furniture 
Hardwick Carpet Mills 
Hardwood House 
Harris б. Strong 
Harris Lamp 
Harris of Pendleton 
Harrison Furniture Mig 


Harris-Tarket Hardwood 
Floors 

Hart Furniture 

Hart Lighting & 
‘Accessories 

Harter 

Hasi Hester 

Hastings Tile & ti Bagno 

Hatema Carpet 

Haworth Inc. 

Hebron Brick Co. 

Heirloom Enterprises Inc. 

Hekman 

Henderson 

Herco 

Hesco 

Hewi 

Hickory Business 
Furniture 

Hickory Furniture Works 

Hickory Manufacturing 

Hickory Seating 

Hill 

Hippopotamus 

Hispanic Designe 

Hitchcock 

Hoilkoetter 

Homasote Company, 

Home Land Carpet Mills 
inc 


Homecrest Industries Inc. 


Hooker Furn. Corp. 

House of Ceramics. 

Howard Miller Clocks 

Howe Furniture Corp. 

Human Factor 
Technologies 

Huntar Brass 

Hutch Manufacturing 

1 Land Lamps 

Ideal Door ny 

impact Furniture 

imperial 

Imported Rugs 


industrial Lumber & 
Plywood 
as 


integri 

Interior 

Interior Crafts, Inc. 

Interior Landscaping 

Interlock Structures Inc. 

International American 
Ceramic 

International Fabrics Inc. 

international Wood 
Products 

Intra У; 

intrex Furniture 

IPF International/Avatar 

iris Ceramica 

irish Antiques 

iron Classics 

Isenhour Brick & Tile 
Company 

Italia Imports 

1 D. O. Inc. 

J- Michael Galleries 

J. Josephson 

J. Josephson-Vycon 

J.M. Lynne 

1.8. Ross 

JL, Benson Co. 

3 - Michael Galleries 

Jack Foley & Associates 

Jackson of Danville 

Jackson of Danvilie 

Jade intarsia 

Jado 

Jamar Decorative Rugs 

Jamestown Lounge 

Jansko Seating 

Jaru 


ting & Tables 


Jaru 
Jaru Art Prod. inc. 
Jeffco 

Jeffco 

Jefferson Furniture 
Jersey Tape Corp. 


A listing of manufacturers found in our permanent show- 
rooms, with new names being added continually. Check 
our Information Desk for the latest additions, or call 

(612) 338-6250. 


Jo Anna Western Mills. 

Joanna Western 

John England 

John H. Van Patten 
Pictures 

John Rosselli, Ltd. 

John Stevens 

John Widdicomb 

Johnston Casual 

Jonathan Studios 

Jones & Irwin 

JVC Video/Pro Network 

KAB Accessories 

Kallista 

Kari Mann Associates 

Kay Lyn Inc 

Keller Mig. Со 

Kentucky Wood Floors 

Kenyon Home Furnishing: 

Kettler International 

Keystone Lamp 

Kidduriets 

Kimtall Reproduction 
Furniture 


Micro-Mac Renaissance Mkt.. inc. З.Р. Skinner Со. Inc. 
Middletown Leather Reprodux, Beven Funnel Taher Oriental Rugs Inc 
Midland Brick Company Richards Lamp Company Tami Ping Rugs 
Midwest Custom Fireplace Richards Lighting Tamms industries Co. 
Surrounds Richardson Brothers Tapestry Treasures 
Midwest Custom Furniture Taylor 
Handpainted Tiles Richtex Corporation lor Clay Products 
Midwest Lamp Co. Ridgeway Clock Co. Company 
Midwest Piani Works Inc. Riverside Furniture Corp. Taylor Ramsey 
MidwestiLawrin Lamp Co. RJM Enterpris Techline 
Milbrook Robert Allen Tell City Chair Company 
Mission Furniture Robert Crowder Tempo industries 
Mitchell Manufacturing Robert Kems Tempo Lighting 
МӘС Impressions Inc. Robertex Associates. po of Asia 
MN Panel Systems, Robinson Brick Company Terra Designs 
Playspaces Robinson's Furniture Mfg. Terra Glaze 
Modern of Marshfield Inc. — Inc Terry Tuck 
Moen Rochelle Juvenile Wood 
5 Monoceram Tile Furniture Thayer 
Monster Cable/Soundex Rockland Industries Thermador/Waste King 
Monterey Ray Redwood — Roc-Lon Wonderful Ther-A-Pedic Sleep 
Furniture Windows Products 
Morett-Harrah Marbie | Ronald Charles Thomas Lamps 
Company Rosalco Thomas Lighting 


Kincaid Furniture Co. Morgan Mantels-Stair | Rosenbaum Fine Arts Thomasville Imports 
Kinder-Harnis Comp. RoseíJohnson Inc. Tile Tite 

Kinetics Furniture Morris Greenspan Lamps Royal Haeger Lamp Toledo Glass & Mirror Со 
King Koit Motion Chairs (MCI) Royaleigh Tom Thumb Lighting 
Kings Down/Hamilton Hall Mountain Craft Carpets Rudd Tomlinson 


Kirsch Drapery Hardware 
Kisabeth Furniture Inc. 
Kieen-Tex Inc. 
Klingenberg 

Kloss 
Kneedler-Fauchere 
Knoll Intemational 
Knoll Office 

Knoll Textiles 

Koch & Lowy 

Kofabco 

Kojner 

Kolcraft Products Inc. 
Koniart 

Kovacs Lighting 


Kozy Heat 


Kravet Fabrics 
Kreiss Collection 
Kristen Richards Gallery 


Mueller S K Products Corp. Tomlinson 

Maeller Furniture Corp. | Salem Carpet Milis Top Grade 

Murray Feiss Import Sandicast Townsend Paneling 

Mutual Sunset Lamps | Sanford Brick Corporation Trend House Pictures 

Марре/Варсоск Sanitas. Trendhouse Pictures 

National Carpet Mills Sarried Tri-Design Brass & Glass 

National Gypsum Sauder Woodworking Co. Tri Mark 

National Mt. Airy Saxony Carpet Co. Tri-State Brick & Tile 

Natural Skins Scand Designs (SDA) Company, Inc. 

Naturescapes Schafer Bros. Tropitone 

NEC Schafer Bros. Trouvailles. 

Neis Linde Schater Bros. inc. Truffies Pillows 

Nessen Tuohy Furniture Corp. 

Nessen Lamps TWIL 

Nevers Industries Schrunk Studio Unique Lamp Co. Inc 

Nevins Schumacher United 

New Eastern Carpet Co. — Sculptacraft United Ceramic Corp. 
Inc. Sea Cove Universal Furniture 

New England Clock Co. Sealy Baby Mattresses Industries. 

New Horizon Sealy Mattress Company US Brick 


Krivaja Beechbrook Newmarket Ltd Sellers & Josephson Uttermo: 
Kroehler Motion Fam. Rm. Nienkamper September Woods 
Рут. Nobs Serta Mattress G 


Kroehler Reclining Chairs Nora Fenton 


Kroehler Swivel Rockers 
Kron 


Norg 


Krug 
Kryson 
Kueco 
Kuempel Chime 
KWC Faucets Victorian Gingerbread 
L8 B Lamps Victorian Reproductions 
La Barge Lighting 
La Faenza Victory Cushwa & Sons 
La Lune Collection Villeroy & Boch 
La Z Boy Visa Carpet Cor 
LaCrosse Furniture Со Vogue Ri 

у Americana Mattress Vogue Rattan Casual 


Lakeshore Artificial 


е 
Lawrin Lamp Со 
165 


Iherman's Guild 


Leland Corp., The 
Les Prismatiques 
опе Mig. Co. 
olor Blinds. 
Levolor Lorentzen Inc. 
Lewittes Furniture 
Loewenstein 
London Lighting 
Lori-Esthet Co. 
Louverdrape Inc. 
Love My Walls Inc 
Lucia Leathers 


Madison Carpet Mills. 
jic Glide Recliners 


Marbie Concepts 
Marble Trading Company 


Martin Fireplaces 
Marvin L. Walker & 
Associates 
Marvin Windows. 
Mary anne Wise Ri 
lary Anne Wise Rug 
Works 


Mar-Kel шом 
Mastercraft of бтаһа 
Matteo Grassi 
Maxton Mfg. Co. 
McDonald Products 
McKeehan Chair 
MDC Private Label 
Mechanical Mirror 
Medford Corporation 
Meni 

Meridien 

Merry Companies Inc 
Mersman/Waldron 
Metro Pictures 
Metropolitan 


'urniture 
W. W. Graphics Pictures 
W W. Wood Products, Inc 
ier & Zanger 
jde 


Somma Matir 

Sommer of France 

Source V 

Southwood 

Soverign Carpet Mills Inc. 

Spancratt 

Spectra Galleries 

Spinneybeck Leather 

Spinning Wheel Rugs 

Spring Áir 

Spring Air Mattress, 
Springwall Mattress 


Stakmore Co. Wellesley Guild 
Standard of Gardner Wenczel Tile Co. 
Stanton Carpet Corp. Weskuske Rugs. 
Status Furniture Wesley Alien Brat 


Co. 
We 
sterling 
Bteven Fabrics Co 
teven Fabrics Custom 
Vertical Blinds 


Reliable Mirrors 
Reliance Lamps 
Reliance "Beautysil 
Flowers. 
Rembrandt Lamp 
Remington Lamp, 


| BUILDING Aneightpart | 
THE documentary series on 
American architecture 
F AMERICAN A personal view 
DREAM by Robert A. M. Stern 


Presented on PBS 
by South Carolina ETV 


Mondays at 7:00 PM 
Begins March 24 
Channel 2 


зә 


44466604 
404660664 


AAAAAAAA 


1986 Mobil Corporation 


Design: Chermayeff & Geismar Associates 4 


Pride of Place, by Robert A. M. Stern, published by Houghton Mifflin/American Heritage. Available in bookstores 
Closed captioned for hearing impaired viewers 


Where's the politics? An extraordinary thing happened when the Min- 


neapolis City Council chose an architect for the proposed expansion of 


the present convention center. In the highly charged process of selecting 
a firm for what will be the largest public commission in the city's history, 
the decision was made openly, fairly, and cleanly. 

Perhaps we in Minnesota take such an above-board process for 
granted. But it is hardly the norm. In the state's not-too-distant past, 
financial support for politicians won architects large public commis- 
sions. Today, both here and elsewhere, having friends in the right 
places can make the difference between being the project architect and 
the also ran. 

In the case of the Minneapolis convention center commission, 
political financial ties did not determine the choice. 

An advisory body of public officials and private business leaders 
recommended a team to the Minneapolis City Council in an extremely 
close vote. Only two elected officials—city council president Alice 
Rainville and Mayor Donald Fraser—are members of the group. As 
Rainville commented at the city council meeting two days later, “The 
decision was a tough, but fair one. It was a very professional and 
gentlemanly affair." 

Some would argue that politics killed the chances of the highly 
regarded out-of-town architects among the five finalists. Having over 
$6 million in fees go out of the state would be political suicide, the 
argument goes. And the argument carried weight. But, according to 
those at the presentations, the two out-of-town teams eliminated in the 
first round conveyed haughty attitudes which ditched their chances even 
with those preferring a nationally known firm. When it came to the 
three finalists, the contest did narrow to the two dominated by Minnesota 
firms. 

After the advisory body made its recommendation, the decision 
hung in the balance for two days before the city council met. It was a 
volatile situation. Pressures were brought to bear. But as council mem- 
ber Steve Cramer put it, none of the lobbyists changed anyone's mind. 
When the Minneapolis City Council voted on the question, it considered 
the high qualifications of all three teams—and it followed the recom- 


mendation of its advisory group. 
Any selection process for a public commission is political by 


definition. But how political and what kind of politics makes the dif- 
ference between under-the-table and above-board. 

Any of the teams would have done the city proud. The process 
the city followed is also cause for pride. 


sth 


Linda Mack 
Editor 
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PALACE 


Construction began with scoring 
and cutting the ice of St. Paul's 
Lake Phalen (above) into massive 
blocks 24" wide, 21" deep and 
42" long. These blocks became 
the modular building units 
stacked and shaped to fit as the 
building progressed. Because ice 
palace construction is an almost 
forgotten art, Ellerbe architects 
developed the structural design 
and relied upon one or two vet- 
eran ice cutters to educate the 
volunteer construction workers in 
the assembly. New ice working 
tools had to be made and cutting 
equipment found before work 
could begin. This circular saw 
(above) was flown in from Colo- 
rado. The uninitiated learned how 
to handle ice on-the-job. For in- 
stance, large “rafts” composed of 
hundreds of scored blocks were 
cut and floated en masse to a 


A frozen fantasy straight out of Disneyland, 
Ellerbe’s winning design required long hours 
and hard work before it became a reality. 


Perhaps the most photographed and reported-on build 
in Minnesota's history, the 1986 St. Paul Winter Carn 
Ice Palace brought national and international attentior 
the city and the architects responsible for its concepti 
Designed by Ellerbe, Inc., the crystalline citadel was 
tended as a cipher, an amalgamation of all the fairy 4 
castles from our childhood. But, more than just an arc 
tect's folly, the palace proved important as a civic bea 
and a rallying point for the community in a way not s 
since the days of the W.P.A. All who were associated 
it took personal pride in seeing the slender towers гї 
like inverted icicles, above the flat, snow-covered lal 
Call it crazy, but for several hundred construction 
unteers, engineers and architects, ice is the stuff drea 
are made of. B.N. 


method of transporting the 
blocks from lake to constructi 
site. Workers quickly learned hq 
to handle the 600 to 800 рош 
blocks under many weather cq 

ditions. If the temperature was 
too warm, blocks could slide аю! 
the chute unassisted and 
picked up easily (below) Бу oi 
of the two cranes on si 


Because of unusual weather 
conditions, some delays occurred 
in building the icy lower portion of 
the palace (right). Beginning with 
below zero temperatures (when 
ice begins to crack if handled), 
followed by a warm spell (when 
ice blocks lose compressive 
strength), construction was slow 
and deliberate. With an estimated 
bearing weight of 6.3 million 
pounds, wood pilings and a 
concrete foundation were 
required. 


Like ants on a hive, workers 
Scrambled over swaying scaffold- 
ing (above) to complete construc- 

lion in time for the Winter Carni- 
val. Because of the risk of a "melt 
down," metal scaffolding could 
not be tied off to the palace tow- 
ers. And to minimize accidents 
only two cranes were employed in 
non-overlapping arcs, restraining 
the construction pace to 300 
blocks per day, down from the 
hoped-for 800. The palace was 
topped off (right), not with the 
customary pine tree, but with an 
American flag implanted in a nose- 
cone of ice that brought the 
height to 128 feet, 9 inches. Due 
to the unseasonable weather and 
the strict deadline, the architects 
were forced to cut back the 
scope of the project. Designers 
eliminated towers from the palace 
scheme to retain its compositional 
balance. Though not as grand as 
originally envisioned, the palace 
still attained a majesty and fan- 
tasy-like quality that will be re- 
membered for years to 

come (below) 
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More than any ice palace before 
it, the 1986 palace, with its 
delicate spires, evokes images of 
wintry, fairy kingdoms. Ellerbe 
palace designer Karl Ermanis 
admits to more than a casual 
liking for the work of Maxfield 
Parrish, Gaudi and the castles of 
Mad King Ludwig of Bavaria. "If 
there is any Disney in the 
design," said Ermanis, "it's partly 
by accident. After all, Disney 
mimicked Ludwig d 

The 1986 ice palace was up for 
about two weeks, yet in that brief 
time saw more than a million 
visitors, according to Winter 
Carnival officials. 


For Ellerbe architects the ice 
palace was a labor of love. Not 
even sub-zero weather or 
demolition of the palace could 
dampen the spirits of the design 
team as they posed in front of the 
wreckage on February 20 
(above). Back row, left to right: 
Michael Elavsky, architectural 
renderer; Chuck Hopwood, 
electrical engineer; Scott Berry, 
architect of record. Middle row, 
left to right: Tatyana Shekhner, 
wife of the structural engineer; 
Karl Ermanis, project designer; 
Michael Shekhner, project 
structural engineer; Rob Meese, 
project architect; Pat Hunt, 
lighting designer; John McGraw, 
structural draftsman. Front row. 
George Wojack, architectural 
draftsman; Peter Albin, model 
builder; Kate Leslie, 
communications coordinator; 
Judith Patzke, design assistant; 
John Jurewicz, design assistant. 
Not pictured: Scott Thorpe, 
project manager, and Tom 
Martinson, planner/mythologist. 
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Of all the new shopping centers built 
in recent times, those which downplay 
what merchants love to call “festive re- 
tail" may prove to be the most satisfying 
and durable. Not every one feels at ease 
being on display, as these specialty 
centers seem to treat us, while shopping 
for pillow cases or down jackets. 

To be successful, a retail center must 
be unique enough to draw the moneyed 
shoppers from their customary stores; 
it also must not be so exclusive as to 
scare away the bargain hunters. 

Strong on both accounts, St. An- 
thony Main is a paragon of retailing, 
justifying its promoters" claim as a place 
of both tradition and trend. It has a 
unique blend of cozy shops and trendy 
boutiques that keep the customers com- 
ing back. And the center's understated 
architecture, it is clear, has played an 
important role in this success. 

Born of the convictions of forward- 
thinking developer Louis Zelle, St. An- 
thony Main opened its doors on the 
Minneapolis riverfront in 1977 in an 
area untested for retail of any sort, let 
alone “festive retailing.” Persistence paid 
off and, after a slow start, the shopping 
complex has become a resounding suc- 
cess. 

Now Upton Associates and Zelle's 
Jefferson Company have completed the 
last of four phases making St. Anthony 
Main one of the largest specialty shop- 


ping centers of its kind in the nation. 
The new addition of 90,000 square feet 
brings the total to 252,000 square feet 
and increases the number of stores from 
60 to 90. 

Phase IV, designed by Meyer, Scherer 
& Rockcastle, Ltd. of Minneapolis, 
opened in late November 1985. As with 
previous phases of St. Anthony Main— 
all designed by Benjamin Thompson & 
Associates—Phase IV retains the es- 
sential character of the original com- 


plex: Shops are housed in a series of 
historic buildings on Main Street that 
are gutted and adapted to the retail 
scheme with new in-fill construction. 
M, S & R, however, took the op- 
posite approach from current shopping 
mall strategy. Rather than revealing the 
whole of the spaces, people are strung 
through on a sinuous, winding path. 
With each turn the shopper is stimu- 
lated by the promise of more to come. 
“A frequent image in our minds during 
the design development,” says Tom 
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Storefronts may vary; honest 
materials tie them together 


Rough finish beams and sand 
blasted brick in Phase IV repeat 
the general theme of the original 

St.Anthony Main but with a subtle 
difference: portions of the interior 
are carved out a full three floors 

(right) to open the space and 

give relief from the more 
constricted passages. "Opening 
the three levels allows customers 
to see that there is more than just 
the level they're on,” says David 
Solomon, project coordinator for 
St. Anthony Main. Though the 
materials of the walls and ceilings 
may change with each jog (left 
and below left), maple flooring 
lends continuity to the maze of 
passages and buildings that 
comprise the shopping center. 
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Meyer, principal-in-charge, “was 6 
of a medieval town." 

Despite the surprisingly diverse c 
lection of materials and building sty! 
involved, M, S & R has succeeded 
melding the parts in a frank and inf 
mal manner that holds together w 
“Our concept was one of 'asse 
blage, " says Meyer. As in a coll: 
painting, what the architects en 
sioned was a pastiche of architectu 
parts that worked together while ma 
taining their individuality. 

M, S & R developed a parti that 
sympathetic to the existing devek 
ment. “We tried not to be too inf 
enced by other developments in the 2 
but instead studied the essential natt 
of the industrial buildings found ther 
says Meyer. From this concern са! 
their approach of letting each of t 
historic building's materials be what t 
are— steel, brick, girders, stone piers 
in contrast to the earlier phases of § 
Anthony Main, which are largely hea 
timber frames and brick. 

Thus, within the historic Marti 
Morrison buildings stone masonry py 
vails. Brick and heavy timber Беат 
predominate in the Upton and Ire 
works buildings, much as in the ог] 
inal St. Anthony Main. And, where t 
pedestrian circulation passes throu 
the ground floor of the Pracna resta 
rant, brick walls, dark oak trim ai 
stamped tin ceilings are the order. 

As the new addition weaves throu 
the many different building volume 
there is one common denominator: tl 
floor. While walls, ceilings and lighti 
fixtures are changing overhead and ¢ 
around, the floor remains the same n 
assuring strip maple flooring esta 
lished in the first phases of the cor 
plex. Except in the theaters and theat 
lobbies, where tradition dictated ca 
pet, the architects wisely replicated thi 
polished wood floor in all public space 

The result is a subtle transition fro: 
old to new and back again. And thou 
Phase IV lacks the sense that each fk 
is the main one as Phases I-III do, 
does offer a variety of spaces and she 
configurations, unique for each store 

Overall, the new addition to St. At 
thony Main repeats the success of tl 
original shopping center. Its subtle i 
novations keep the place fresh and і 


viting. BNW 
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Each facade of St. Anthony 
Main's expansion is different (left) 
as if built over several decades of 
architectural styles. Indeed, this is 
partially true, for packed in 
between authentic historical 
buildings—such as the Pracna, 
Martin-Morrison, and Upton 
buildings—is new construction 
that pretends to be old. The new 
movie theater building (left) puts 
on Art Deco-ish garb transformed 
by today's materials and aesthetic 
sensibilities, Matching floor 
heights to the Morrison building, 
M S & R designed a facade for 
infill (right, far left building) which 
shows a "history", albeit faux, in 
changing from brick to metal 
cladding on the third level. This 
building also serves as entrance 
to Phase IV, though it lacks the 
prominence associated with 
entrys. Because of extremely tight 
site boundaries (see plans), all of 
Phase IV faces Main Street. With 
such strict regimentation of 
building facades, a clear 
delineation of major entrances is 
needed to separate shops from 
shopping center. Phase IV is 
connected to the earlier phases 
of St. Anthony Main by a sky 
bridge on the third level (far right 
of photo, right) and a tunnel on 
the first 


The new old Main Street: 
an eclectic approach to history 


Second Street S. E. 


Main Street 
ird Floor Plan 
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Whimsy on walls 


Photos: Peter Kerze 


Constance Scott makes 
landscapes of rooms 
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Take a painters eye for color and 
line, a landscape architect's ability to 
soften space, a whimsical sense of hu- 
mor, and you have a magic wand for 
transforming dull interior spaces. 
Constance Scott does just that. Putting 
paint to walls, floor, and ceilings, the 
moving spirit of Art 4 Architecture makes 
a business of turning nothings into 


somethings. 

The variety of her work is dazzling. 
A trompe l'oeil column in an architect's 
office. A romantically stormy ceiling in 
an Italianate house. Sheep marching 
across a bedroom wall. Whimsical 
creatures in a nursery. Whether subtle 
or direct, the result is utter delight. 


For a man who wanted to come 
home to relax among animals, 
Scott painted an okapi in the 
dressing room (above) and gi- 
raffes munching leaves above the 
living room door jam (left). Around 
the bedroom march twelve white 
sheep—and one black one. 
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For two women designers who 
opened an interior architecture 
firm, Scott created an appropriate 
and unforgettable image (above). 
Their building in San Francisco 
became a blueprint, with the 
building's pilasters tastefully ac- 
cented. 
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Scott entered painting by the si 
door of landscape architecture, whi 
she practiced and still does. “But I 
ways painted," she said in a phone i| 
terview from her San Francisco stud 
“Га do something fun for friends’ гооп 
and I belonged to a gallery in Bosto| 
Then one of my friends asked me 
paint free-hand flowers on the floor 


a women's clothing boutique in Quine: 
Market. After that I thought maybe 
could make a living painting. I ran aq 
ad, and Гуе been doing it ever since. 
Based in San Francisco since 1978 
she also has a home in Biwabik, Min 
nesota. There she frequently works wit 
architects Damberg, Scott, Peck and 
Booker of Duluth and Virginia, Min 
nesota. Her work for them includes thd 
Corinthian column (pictured on over. 
leaf) in the firm's Virginia office, colo 
selection for a former linen company 
turned office in Eveleth, and the mural 
in the Giant’s Ridge ski chalet. A multi 
talented resource, she now paints her 
unusual designs for a business, prac- 
tices landscape architecture as her 


hobby. LM. 


For a baby's nursery, mother 
wanted a unicorn and Pan, and 
Dad wanted an an oak tree. Scott 
supplied both in a soft mural that 
creates the baby's own mythical 
environment. The mole pictured 
right with Scott even happened to 
resemble a close family friend. 
Scott, like her works, exudes 
gentle whimsy. 
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A market for design 


Making tangible the resources 


of a visual profession 


Architects Kaplan, McLaughlin, 
Diaz of San Francisco, and Win- 
sor/Faricy of St. Paul have trans- 
formed the defunct Munsingwear 
factory into a resource center for 
interior designers and architects 
(above). To tie together the origi- 
nal five buildings and to create a 
common space, an atrium (oppo- 
site) was created from the former 
truck loading area by covering it 
with a truss roof 
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By Dan R. Fox 


International Market Square, the de- 
sign center and trade mart which oc- 
cupies the former Munsingwear factories 
near downtown Minneapolis, has been 
open more than a year now, AM asked 
Dan R. Fox, a prominent interior de- 
signer who heads the interior design di- 
vision of Ellerbe, Inc., to evaluate Mar- 
ket Square's impact from inside the design 
profession. 


| confess to initial skepticism about 
the prospect for International Market 
Square’s success. The proximity of the 
Chicago Merchandise Mart seemed to 
argue against it, and І did not believe 
that a former Munsingwear plant would 
draw a sufficient cross section of fur- 
nishings and product resources to fulfill 
its aim. 

I am pleased to report that I have 
had to reevaluate my forecasting skills. 

Market Square had its inception in 
its predecessor, the Harmon Court De- 
sign Center in Minneapolis. Harmon 
Court was limited in its range of offer- 
ings, but planted the idea that the Twin 
Cities should have its own centralized 


design resource. 

Kathy Koutsky, the moving force be- 
hind Harmon Court, and Mike Ruhr of 
Omni Venture, Ltd. developed Inter- 
national Market Square, a $27-million, 
700,000 square-foot complex to be- 


come a center of design resource 
e. product showrooms, but also a vis- 
ible expression of the design commu- 
nity. In that, Market Square has suc- 
ceeded. 


1. 


Indeed, perhaps the single most im- 
portant aspect of Market Square is its 
symbolic value. I have maintained for 
a long time that the Twin Cities does 
not have a definable “design commu- 
nity." My opinion changed the first time 
I went to IMS for an event, the three- 


day Designers’ Saturday sponsored 
the American Society of Interior 
signers (ASID). After years of atten 
Minnesota Society of Architects 
ASID events in various facili 
throughout the Twin Cities, it was 
freshing to identify with a place 
was “our own.” 

Another healthy aspect of the 
facility is the attempt to bring toge 
resources not only for residential 
contract interior designers but for 
chitects as well. An additional th 
toward that new goal is the recent m 
of the Minnesota Society, American 
stitute of Architects to IMS. The MS. 
offices also serve as administrat 
headquarters for ASID, the Minnes 
Graphic Designers Association, and 
Minnesota Association of the Societ 
Landscape Architects. Future er 
fertilization at Market Square will 
fruitful to all designers. 

International Market Square's k 


tion at Glenwood Avenue and Lynd 
Avenue North in Minneapolis initig 
struck me as a negative. It is hai 
central to the business district of eit 
Minneapolis or St. Paul. One sho 
note, however, that marts in other md 
cities except for Chicago are on the 
skirts of the city or in suburban are 

One advantage of IMS’ location is 
on-site free parking for 1,000 cars, wh 
is unfortunately inadequate for capaq 
crowds. In addition, it is readily 
cessible via highways 35W, I94 and 

Entering IMS via the main doors 
the newly created Market Street i 
pleasant experience. The recept 
counter is generously sealed and fu 
tions well even when there is a cro 
En route to the atrium from the fo: 
is an appropriate element, a linear ¢ 
play area featuring changing design 
hibits. 

On the opposite side of the entry ci 
ridor, however, is a confusing potpo 


of artificial plants, travel agency, с, 
shop and convenience deli. Frank 
these shops need to be better design 
and organized or moved elsewhere. 
The two-story atrium is the cent 
element that ties the complex togeth 
physically and architecturally. It pla 
an essential role in orienting the visite 
The atrium is an elegant solutio 
achieved by creating a skylit space бх 
the former exterior space between t 
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The mix of showrooms at Interna- 
tional Market Square makes it a 
veritable feast of design possibili- 
ties. The lush Sayre/Strand show- 
room (above), designed by Phillip 
and Associates, offers residential 
furnishings, fabrics and accesso- 
ties. Haworth (below) displays its 
office systems and fabrics in a 
tasteful setting designed by Kal- 
bac and Associates. 


original five buildings on the site. И 
entire building envelope and its 
ments are of beige, making a neu 
backdrop for special banners or ot 
decorative effects for the many ev 
held there. 

This neutrality means, however, 4 
for the majority of the year the atrit 
while always pleasant, imparts a bla 
impression, particularly during the € 
In my opinion, the atrium needs a la 
focal element which intercepts the sp 
and gives it a signature. 

Inside International Market Squa 
directional signage leaves a great d 
to be desired. Other visitors to Mar| 
Square have consistently express 
similar complaints. Showrooms 4 
numbered, but maps are hard to fi 
Finding restrooms can be a lesson 
perseverance. 

The most negative observations I hi 
relate to the abysmal presentatic 
meeting rooms. Most of the meet 
rooms are located on what is eup! 
mistically referred to as the concou 
level. They are, however, оһуіош 
leftover space in the basement. Lig 
ing, sightlines, noisy mechanical s 
tems, ceiling clearances and colum 
all compete with, rather than enhan 
a presentation or discussion. 

The fourth floor offers some bet 
alternatives as far as size and sig 
lines, but if all the spotlights are turn 
on, you may think you're in a tanni 
booth. With IMS' commitment to c 
ferences and special events, I hope tl 
improvement of meeting rooms will 
high on the agenda. 

As for other amenities, the rest 


rants and bar are excellent in a se 
contained environment like IMS. T 
attractive alternatives exist for lunch 
the atrium. The Atrium Internation 
Cafe features a cold and hot fixed pri 
buffet. The Primavera restaurant fe 
tures American nouvelle cuisine, w 
presentation and calibre of food ar 
service as elegant as any in the Tw 
Cities. Banquets in the atrium, whi 
are catered by the same kitchen, a 
also excellent. 

One general comment about the d 
sign level of the showrooms is in orde 
The overall quality of finish, detail, a 
spatial organization of elements is co 
sistently high. The prevalent impre 
sion is one of discretion and taste. 


wish, however, that one of the 

rooms might have broken out of 

Midwest conservative mode and 
le a conceptual "statement." For e: 
le. the Tuohy showroom's mini- 
ism or the architectural conceits of 
Tom Hendrickson & Associates 
ce make the right gesture, but stop 
irt of the tour-de-force. 

n the other hand, I am relieved that 
аге not bombarded by Post-Modern 
e sels, which have reached the sat- 
ion level. Still, a community which 
ports the Walker Art Center should 
sponsor bold conceptual design in 
sign center. 

wo major sections of showrooms are 
ilable to the trade. One is called the 
ne Furnishings Mart, which gen- 
ly houses the bread-and-butter res- 
tial lines. Retail furniture stores 
e to quarterly markets in this north- 
section of Market Square to buy for 
year. 

e other section, the Design Cen- 
displays a variety of architectural, 
dential and contract furnishings and 
facts in showrooms on five levels 
nd the atrium. 

ough all of the showrooms cannot 
mentioned, I can best illustrate the 
urces IMS offers by listing proto- 
ical showrooms in various market 


gories. 

e first category should appeal to 
hitects and residential and contract 
igners. It includes displays of un- 
al, often European, bath and kitchen 
pliances, fixtures and casework. 
htasia, which carries fixtures and tile, 
hill kitchens, and the highly de- 
ned appliances of Prestige Market- 
are examples. 
or building materials and supplies, 
n Glass, Shaw Architectural Mill- 

, Marvin Windows, Warren Shade, 
] Wunder Klein Donahue Brick are 
icularly useful. CW Design, with 
etched glass, and Gaytee Stained 

s are located on the first floor off 
atrium. 

For carpets and rugs, Art Tex, Ben- 
nin Rug Company, Weskuske, and 
her Oriental Rugs offer a range of 
les from antique oriental to elegant 
tom-designed rugs. A new contract 
ring showroom recently opened. 

Hirshfield-Warner offers paint and 
lcovering in its large showroom on 
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Elegant showrooms of fabrics 
and furniture, carpet and tile 


Shaw Architectural Millwork's 
showroom (above), designed by 
Bernard Jacob Architects, makes 
a maze-like display of walls, win- 
dow frames, banisters, even 
scaled down doors. The Tuohy 
showroom (below), in contrast, 
takes the minimalist approach 
The only decorative elements 
around the elegant office furniture 
are pots of mums and the build- 
ing's original mushroom columns. 
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Industrial space turned upscale 


The former exterior walls of com 
mon brick have become windows 
into small worlds of design. Along 
the upper corridors (above), the 
truss roof and skylights give Mar 
ket Square an expansive feeling. 
Louis J. Molnar Associates (be 
low) took two floors to make a 
dramatic presentation of its office 
furnishings and accessories 
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the second floor. 

Fabric sources are a problem for 
dependent interior design firms. 
cannot stock everything known to w 
em man, but sending for samples 
laborious and time-consuming proc 
Fabric showrooms at IMS, which 
clude Architex, Gordon Maxw 
Groundworks, Maharam, and М 
Wallcoverings and Fabrie, have 
ready proven of great convenient 
residential and contract designers. 

Several residential showrooms, 
cluding Gabbert-Sorenson, Hamy 
Row, Marjean Telke, and Sayre/Stre 
feature a quality assemblage of cont 
porary, traditional, and eclectic 


nishings. 

Contract furnishings are well rej 
sented by Haymaker Marketing, 
Depth Marketing, Haworth, Knoll, 14 
J. Molnar Associates, Sunar Hous 
man, Tom Hendrickson & Associa 
Tuohy, and the Wilmert Collection 

With the eclectic direction furn 
ings are currently taking, several sh 
rooms should be of interest to archit 
and designers. Indigo offers anti 


oriental chests, rugs, and objets d’ 
Scholes and Ted Weinberg Associa 
stock a melange of contemporary 
cessories, and Whitehall LTD shq 
antiques. 

The intent of International Mar 
Square to create one-stop shopping 
the trade and its clients is already Беј 
realized. I would like to see additio 
sources of quality contract and “tr 
sitional” furnishings (which bridge 
gap between traditional and cont 
porary) to achieve a better balance v 


the residential sources. In addition, m 


architectural sources, such as contr 
lighting and ceiling materials, would 
desirable. 

As a concept, however, Internatio 
Market Square has already proven 
self. It is only a matter of time bef 


Market Square becomes a comprehg 
sive resource. The more the des 
community uses it, the faster that g 
will be reached. 


Dan R. Fox, a member of ASID, 
a vice-president and board member 
the Minneapolis architectural and ‹ 
gineering firm, Ellerbe, Inc., and | 
director of iNSiDE!, its interior desi 
division. 
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Though International Market 
Square's main purpose is to offer 
products to interior designers, ar- 
chitects and their clients (in rental 
areas around atrium), it has other 
functions as well. Showrooms in 
the trade mart (at top of plan, 
open for quarterly markets when 
retail furniture buyers come to se- 
lect their year's inventory. The 
atrium, with its two restaurants, 
functions as a come-on for the 
design professions: It is open to 
the public, but individuals must 
have a designer to visit the show- 
rooms surrounding it. With its 
public tours, seminars, and de- 
signer-a-week program, Interna- 
tional Market Square is marketing 
design services as well as design 
products. 
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Sporting with northern form 


Damberg, Scott, Peck and Booker design for skiing 


Driving through northern Minnesota 
hardly an architectural adventure. The 


typical building has all the interest of 


a bowling alley with a fake mansard 
roof. 

The firm of Damberg, Scott, Peck 
and Booker of Virginia, Minnesota bro 
that mold when it designed the Giant’: 
Ridge Ski Area near Biwabik in 1984. 
In this recreational development the ar- 
chitects have aimed to develop a re- 


gional architectural style based on the 
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vernacular forms of the Scandinavian 


and E 


tem European people who live 
on Minnesota's Iron Range. 

The two buildings built at the re- 
cently upgraded Giant's Ridge Ski 


Area—a chalet and a cross-country 
training center—then, do not resemble 
the typical ski buildings of Alpine tra- 
dition or contemporary s The only 
building the chalet does resemble, in 
fact, is the Wick residence, a house b 


the same architectural firm and а 19 


MSAIA Honor Award winner. 

“I tried to get away from the asy 
metrical gambrel roof which we us 
on the Wick house,” says David $ 
mela, designer with the Damberg, 
Peck and Booker office, “but I k 
coming back to it. It's a regional imag 
and it is a strong element in the bd 
space cleared for the buildings." 

Indeed, the site called for а stc 
design. Most of the trees had been mov 
to make a flat area for the buildings 


he base of the ski hill. Though the 
rogram demanded a one-story chalet 
г both efficiency and handicapped ac- 
sssibility, the building needed vertical 
lements to form a silhouette against 
he beautiful hill behind it. 

The march of barn-like roofs toward 
central clock tower does the trick, 
iving the chalet an immediate—and 
jppropriate—identity. 

But the willfull playing with ethnic 


ms does not stop there. The eccentric 


but strong form of the chalet's entry 


facade gives way to a totally different 
form on the ski-hill side of the building. 
That half of the building has a one- 
sloped roof a la Alvar Aalto. Its flat 
side faces the hill. 

Exterior details, such as cedar siding 
and unusual window shapes with heavy 
wood trim, connect the two pieces, but 
in form they are like two buildings but- 
ted together. Even two colors of stain 


are used—to provide clues to differing 


аннат 


interior functions. А postal blue defines 
the entry side, which houses adminis- 
trative functions. The ski-hill half, with 
its public functions, is painted “the red 
of a chamois shirt washed five times,” 
according to Salmela. 

Behind all of this play of form lies a 
theoretical explanation, “In a recrea- 
tional space,” says Salmela, “people 
should feel relaxed. They should not be 
intimidated by too much order. The ini- 
tial architectural statement with its sev- 
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The chalet at Giant's Ridge shows 


a different face to those arriving 
and those skiing. From the ski hill 
(above), the one-sloped roof 
gives it a functional look. The en 
try facade (overleaf), with its 
procession of rural forms, has a 
more whimsical presence. 
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A pair of colorful buildings 


eral forms makes it easy to design future 
expansion. And people feel comfortable 
here.” 

The design of the second building at 
Giant’s Ridge—the cross-country train- 
ing center—gave Damberg, Scott, Peck 
and Booker a chance to test this theory. 


The training center serves a less 
public purpose than the chalet. At pres- 
ent, it functions as an athletic and so- 
cial center for skiers doing cross-coun- 
try training at Giant’s Ridge, but its 


facilities—an exercise room, spo 


medicine center, lounge, and 48-pe 
son dormitory—give it the potential 
become a training center for other spo 
in the future. 

The training center's architecture rt 
flects its less public purpose. No cloc 
tower invites people to its doors. It 
a box with a flat face and sloping roo 

But here again, the exterior expres 
sion of differing interior functions 
common area and a dormitory—givé 


The chalet lobby (below) 
welcomes skiers with a reception 
desk and a mural by artist 
Constance Scott describing the 
Ojibway legend of Giant's Ridge. 
The barn-like roofs house 
administrative functions (see 
plan), which are connected to the 
more public areas by a long 
corridor. The roof over the booting 
(right) and rental areas sweeps 
dramatically toward the ski hill 
From inside, the logic of the 
patterned window arrangement is 
clear: The low windows give 
sealed skiers a view, the high 
windows let sun stream in. At the 
core of the building is a skylit 
square under the clock tower. 
"People seem to gravitate there 
just to stand and soak up the 
sun,” says Salmela. 


е impression of a two-part building. 
he exterior of the common area, which 
more public in nature, has a sloping 
of and red stain, both of which relate 
to the more public chalet. The dor- 
itory, more private in nature, has a 
ht roof, smaller windows, and is painted 
ue and red. 

A complicated and contrived ar- 
ngement of window forms relates the 
ining center back to the chalet. Large 
ndows with heavy wood trim around 


Ground Floor Plan 
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Building on regional roots 


The cross-country training center 
(at left of photo above and of 
elevation) continues the play of 
color and form established in the 
chalet's design. The half of the 
building closest to the chalet, 
which repeats its red sloped roof 
and window pattern, houses 
common areas. The masonry wall 
defines the shift to more private 
space—the 48-person dormitory 


54 ARCHITECTURE MINNESOTA 


them set up what Salmela calls a “rad- 
ical” sequence on the entry facade of 
the chalet. 

With the theme established, he be- 
gan to play variations on it with the 
maddening thoroughness of an archi- 
tectural Beethoven. Rhythmic arrange- 
ments of large and small windows give 
syncopation to the facades. Use of heavy 
wood trim on window surrounds— 
sometimes all around, sometimes just 
on the sides, sometimes not at all— 


elaborates on the theme. "If we did t 


same thing on every window," says 54 
mela, "people would have nothing 
be surprised about." 

Giant’s Ridge, indeed, surprises. Ir 
its two small buildings it packs mc 
architectural wallop than. whole tow 
nearby. Whether it will become t 
birthplace of a regional architecture 1 
northern Minnesota remains to be see| 
But it's a start. LA 


Though the cross-country center's 
facade is flat, the pattern of 
stepped windows gives it striking 
articulation (top). The facilities 
were put to full use last 
December when Giant's Ridge 
hosted the World Cup Cross- 
Country Васе. The Iron Range 
Resource and Rehabilitation 
Board, owner of Giant's Ridge, is 
considering further expansion, 
with landscape architect Damon 
Farber Associates doing 
landscape planning. Damberg, 
Scott, Peck and Booker's 
proposal (below) for future 
buildings again recalls ethnic 
forms, this time East European. 
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Remodel For Greater керші 
ER 


with the Binkley Floclad? System When General 
Growth wanted to upgrade tenants, longevity of leases and 
improve traffic flow, they turned to Binkley's new Floclad con- 
toured wall and roof system. 


Binkley's Floclad system consists of contoured metal panels 
that are custom curved or reverse curved to enhance any 
project—molded or mitred corners for creating three dimen- 
sional design schemes—and, Binkley completes the system 
with matching flashings, fasteners and structural members 
10 remain your single-source supplier. 


With Binkley's System Approach nothing is leff to chance and 
we offer Design Assistance and Field Supervision 


Learn how Binkley's Floclad System can put life into your 
centers, send for brochures or 
call Binkley 1-800-325-4463. 


Town & Country Mall 


Cedar Rapids, lowa Floclad: When You 
General Growth Companies Want To Stand Apart. 
Des Moines, lowa 12161 Lackland Road 


St. Louis, MO 63146 314-434-710 


I'm interested in more information on Binkley Floclad. 


Name. Title 
] Send brochure. Firm 
J Would like to Address. 
see slide program р 
LJ Have project іп work, en as Bs 


contact me immediately. Phone 


sight 
ntinued from page 22 


Pedersen noted the personal links 
at brought the team together. James 
Brien of Williams/O'Brien was a for- 
er classmate at the University of Min- 
sota. He and Thompson spent a year 
idying together in Rome. He and 
nald Hanson are working together on 
convention center and the adjacent 
velopment in Tampa. 
But the committee seemed unim- 
ssed. At the end of the presentation, 
mmittee member Roland Jensen crit- 
ized what he said appeared to be the 
m's haphazard organization, saying, 
t looks more like a conglomeration 
lan a project with one group in con- 
jl." 
Ellerbe, Inc.; Hammel Green & 
rahamson; the Architects: Brad- 
y, Sullivan, all of Minneapolis: 
The Ellerbe/HGA team clearly topped 
| the others in use of technical so- 
istication. Its multi-projector slide and 
dio show, which cost in excess of 
0,000, smoothly blended the works 
two different firms. There were no 


reminders that HGA designed the race 
track and Piper Tower, or that Ellerbe 
designed the Santa Clara Convention 
Center and the Hyatt in Sacramento. It 
was all presented as designed by “The 
Team.” 

For most of the first two presenta- 
tions, the two normally hot competitors 
were able to project an impressive air 
of unity. The various members of the 
team appeared well rehearsed, easily 
passing the baton back and forth as if 
Ellerbe and HGA had been working 
together for years. 

Richard Hammel spoke first, telling 
how he would coordinate the various 
elements of the team. He was followed 
by Ellerbe's Donald Eyberg, who dis- 
cussed engineering issues. Then Bruce 
Abrahamson of HGA talked about the 
philosophy of design while Ellerbe’s 
Richard Varda talked about the layout 
of the Santa Clara Convention Center 
and other centers, 

Varda was fairly specific about the 
design of the center proposed for Min- 
neapolis. To break down the scale of 
the massive building, he said the au- 
ditorium, meeting rooms and theater 


would have to appear to be separate 
elements. They could be connected by 


glass covered passageways. 


During the second presentation, in 
which Abrahamson and Varda spoke, 
they praised each other's work. Varda 
said that he had enough respect for HGA 
that he once applied for a job there. 
Abrahamson said that he had enough 
respect for Varda that he wished that 
he had hired him. 

But by the third presentation, the 
one before the city council, the alliance 
began to appear uneasy. Sensing that 
Leonard Parker was scoring points by 
appearing to be the elder statesman, 
the team members elected to put the 
veteran Abrahamson into a stronger role. 
Abrahamson, who had employed a laid- 
back style in his two earlier presenta- 
lions, now appeared more assertive, 
tougher. Varda, who had been the dom- 
inant spokesman in the first two pre- 
sentations, was cut short in mid-sen- 


tence by Abrahamson. 

And instead of using Hammel as the 
lead spokesman, the team turned to a 
neutral party: Randall Bradley, whose 
role on the team would have been to 


PRAIRIE RESTORATIONS, INC. 
has been bringing people 
together with the land 

for more than ten 

years now. 


Our services include 
landscape consultation, 
design and construction 
with a strong emphasis 
on wildflowers and 
other native plants. 


For more information on a 
preliminary site inspection, 
please write or call: 


Prairie Restorations, Inc. 


P.0. Box 327, Princeton, Minnesota 55371 


(612) 389-4342 


Dedicated to ecosystem analysis, restoration, and management 
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Tbe traditional downlight 
isnt the answer. 
It was never meant for 


an office full of VDTs. 


Most of today’s lighting simply wasn't 
designed for today's office. 

Now partitioned furniture systems block 
off the light, energy codes demand lower 
light levels and VDT screens cause 
eyestrain. 

Even the most sophisticated low-bright- 
ness downlights dictate the exact place- 
ment of computer terminals. If you 
rearrange the work stations, bright spots 
of glare appear on the screens. 

These problems don't exist in the office 
shown below. The difference comes from 
a highly-engineered indirect lighting sys- 
tem that’s based on a better understanding 
of what office lighting should do. 


Keeping glare off the VDTs 


There's been much talk about “ergonomic 
lighting” lately, especially for VDT 
installations, 

Downlighting isn’t the answer, even 
though over 90% of America's offices use 


The office at 10 p.m., done right: evenly-lit ceilings and upper walls keep the surroundings 
cheerful, minimize eyestrain by preventing bright glare spots that overpower VDT readouts. 


Project: Green Tree Acceptance, Inc St Paul 
te 


Architect Culver Adams Аѕѕобі\е: Minneapolis 
Electncal Engineer: Pace Engineering, Inc.. Wilmington MN 


Electrical Contractor Sterling Electric Construction Company, Minneapolis 


it. Any down light puts a bright 
source in an unlit ceiling. The res 
strong contrast produces glare o 
reflective surface: the cover of a mag| 
a polished desk top or, unfortuna 
VDT screen. 

To correct the problem, you ne| 
indirect system designed with ехсе 
ally wide distribution. This produd 
evenly-lit ceiling which reflects as 
barely-noticeable veil. Since the 
don't reflect hot spots from the fix 
workers аге more comfortable. And 
the screens can face in any directio 
floor plan becomes flexible. 

"There's a research study from a 
university that discusses this in dept 
us and we'll send you the results. 


Getting good light on the work sui 


Footcandle levels tell us how much 
there is on the work surfaces, but the 
tell us how much light we think thd 
And if we don't think there's enough 
there isn't, 

Another recent university study o 
an important new insight: if you add 
brightness visible source to an ind 
fixture, you'll immediately perceive 1 
25% more light. 

We'll be happy to send you those re 
too. They show how much the visibld 
of low brightness lens on the fixt 
this picture actually does, It spread 
light evenly over the ceiling and 
walls and, just because it's there, it c 
a higher level of perceived illumina 
The fixtures in the photo are 6" R 
High Efficiency Softshine Indire: 
Peerless. Under ceilings 8'6" or hi 
Softshine Indirect fixtures give more 
light per watt than any other fixtures 
Research computers at Peerless gene 
this diagram to show how the fix 
lensed optics distribute the light fac 
facet into precisely the right viewing 4 


The new an 
lensed indi 
fixtures. ТИ 
2 deliver егеп) 
á free illumin 
enhanced by 
sparkle of a 
brightness l 


No other fixture in the world has 
so carefully designed for the exact p 
of lighting a workspace. 

Peerless invented and patented it. | 
Peerless makes it. 

It’s the lighting of the future. If you’ 
to see what else the future holds, just 


eX) =| = 
— г" Come Ə 
BOX 2556, BERKELEY CA 94702-0556 (415) 845 
"PEERLESS" AND SOFTSHNE" ARE TRADEMARKS OF PEERLESS LIGHTNG COR 


CONTACT: The Carnes Group 
14615 Martin Dr., Eden Prairie, MN 55344 (612) 93; 


rdinate minority hiring. 

Bradley's performance was one of the 
kest in the three days of presenta- 
ns. He strode confidently back and 
h in the room, half stand-up comic, 
snake oil salesman. While his pre- 
htation got more laughs than any other, 
hlso underscored the confusion about 
ether HGA or Ellerbe would be run- 
hg the team. 

Afterward, confused council mem- 
rs in the back of the room asked each 
er: "Who is in charge?" 

'The Leonard Parker Associates; 
tter, Leach & Lindstrom, both of 
nneapolis; Loschky, Marquardt 
Nesholm of Seattle: 

Maybe it was a joke that Leonard 
ker made about Jud Marquardt’s bald 
ad. Or maybe it was Marquardt’s 
about the bad grades Parker gave 
at the University of Minnesota. 
Whatever it was, Parker, Marquardt 
d the rest of the Minneapolis Con- 
tion Center Collaborative projected 
image of a team that could work 
hoothly together. 

And at every opportunity, they told 
P committee that the team had drawn 


clear lines to distribute the work. Par- 
ker would lead the design, Marquardt 
would give the technical expertise and 
Setter, Leach & Lindstrom would man- 
age the project. 

The group's ability to logically ex- 
plain its organization helped overcome 
its relative lack of flash. They used a 
short movie to introduce the team mem- 
bers and their work, but its technical 
sophistication fell far short of the El- 
lerbe/HGA show. 

Points were scored by repeatedly re- 
ferring to the creative work John Skill- 
ing, the principal-in-charge of engi- 
neering, has done in long-span steel 
design. Council members knew 
tually nothing about Skilling's work be- 
fore the interview, but as they were pre- 
paring to vote, they were touting him 
as a major plus for this team. 

But Parker was clearly the star of the 
show, seemingly at ease and almost 
cocky. More than any other presenter 
during the three days, he was able to 
establish an obvious rapport with Fraser. 

Parker acknowledged that he has 
never designed a convention center, but 
said Marquardt would give the group 


vir- 


t Witcher, we know it takes 
more than the ability to 

build a structure and build it well. 
That's expected. It also requires 
the ability and willingness to 
work with a client throughout all 


the necessary expertise. He compared 
the situation to hiring an experienced 
court designer when the Parker firm 
designed the Minnesota Judicial Build- 
ing. 

And more than any other group that 
made a presentation, this team seru- 
pulously avoided discussion of what the 
convention center would look like. Dur- 
ing the second presentation, committee 
member Lyall Schwarzkopf tried hard 
to pin them down, inviting Parker “to 
dream with us,” and describe the cen- 
ter’s design. 

In the back of the room, a tense A. 
J. Wilwerding of Setter Leach held his 
head in his hands in fear. But this ques- 
tion, like virtually all others, was easily 
deflected by Parker. 

“If I was so glib and so clever that 
in ten days I could come up with a 
design,” he calmly told the committee, 
“you would be wasting your money. I 
promise you ГЇЇ get there but it will 
take some time.” 

R. T. Rybak covers architecture and 
development for the Minneapolis Star 
and Tribune. AM 


M. —-/ 


j 
IH 


phases of a project, from con- 


ception through completion. 


.., Our clients depend on il. 
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CORPORATE REPORT 


1986 


COMMERCIAL 
ARCHITECTURE AWARDS 


Corporate Report Minnesota 
announces its fifth annual 
awards compctition for 
Minnesota businesses for 
excellence of architectural 
design and planning. 


The awards recognize the 
importance of the contri- 
bution of architecture to 
the mu They are 


made with the assistance 
of the Minnesota Society 
of the American Institute 
of Architects. 


Eligibility: 
Projects designed and 
built by Minnesota 
firms. Projects must 
be complete and 
occupied not less than 
one year or more than 
three years prior to 


May 1, 1986. 
Deadline for receipt of 
Entries: June 1, 1986. 


Winners will be 
announced in Corporate 


Report’s August issue. 
Categories: 
factory 
office i 
retail Ann Larkin-Hansen 

warehouse es) (612) 835-6855 


For further information 
contact: 


CORPORATE 
REPORT Minnesota 


7831 East Bush Lake Road, Minneapolis, Minnesota 55435 612/835-6855 
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coming soon 


bnestroo, Rosene, 
derlik & Assoc. Inc. 
oject: Chaska Municipal 
ices Building 
aska, MN 


nestroo, Rosene, Anderlik 
Associates, Engineers/ 
chitects, recently 

npleted design of the 
aska Municipal Services 
nter. The 26,000 sq. ft. 
sonry building was bid 

% under budget. Design 


keny, Kell and 

SO , Architects 
oject: Court 

lernational 

iv. at Hwy. 280 
Paul, Minnesota 


е renovated International 
rvester Building. is being 
eloped by The Estes Co. 
e 1915 warehouse building 
| re-establish itself as a 
dmark Twin City location 
] will contain over 

0,000 s.f. of office space. 


pus Corporation 
oject: Gateway North 
nnetonka, MN 


Opus 2 and fronting on 
unty Road 18, Gateway 
раһ is scheduled for 
mpletion in March. The 
erior of this ten-story, 
ltitenant office building is 
lished Minnesota Cold 
ring granite, indigo-green 
iss curtain wall, and bands 
stainless steel. A heated 


һе Min International 
oject: "Dolly's Pavilion" 


inneapolis, MN 


he Min International is 
rrently working on “Dolly’s 
vilion" for Dolly Fiterman. 
e Pavilion will house Mrs. 
terman’s private collection 
Contemporary American 
d European Masterpieces. 
Пу intentionally sought out 
project designer of the 
per Jaffray Tower to create 


bming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763 


criteria called for a low-key 
but profe: 
architectural response was a 


nal image. The 


structure built into the side 
of a hill to reduce the visual 
impact on the surrounding 
area. Colors include earth 
tone burnished block and 
metal panels and warmgray 
colored glass. (612) 636- 
4600 


The interior will feature two 
80-foot tall skylit atriums and 
six high-speed, glass 


The 
18'-6" floor to floor height 
enables the addition of 
mezzanine levels. Included 
will be a two level parking 
deck in front of the historic 
building facade with space 
for over 800 cars. (612) 645- 
6806 


enclosed elevators 


glass arcade links Gateway 
North to a low-profile, two- 
level, granite clad parking 
ramp. A public restaurant 
with terrace seating overlooks 
a sparkling pond and 
fountain. The lobby is 
elegantly finished with 
polished granite floors, 
marble and tinted reflective 
glass walls, and metal panel 
ceilings. (612) 936-4444 


an addition to her E. Lake 
Harriet Parkway home; the 
primary requisite being that 
be as 


the addition m 
unique and exciting as is the 
collection. Groundbreaking is 
anticipated March, 1986. 
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ЕТ 


architectural 
illustration 
over night 


BereDectivee 


architectural illustration 


5006 63rd Avenue North Minneapolis, Minnesota 55429 
Telephone 612-533-8661 


"views Wright’s severe Dining Table and Chairs 
ntinued from page 13 of a year earlier highlighted the contrast 


between turn-of-the-century American 


estion, it did demonstrate, almost by design still influenced by omate Eu- 


fault, that no single design aesthetic 
s dominated this century. Divided into 
chronological sections from 1900 to 
85, “High Styles” included worthy, 
en provocative, examples of deco- 


ropean roots and the more austere de- 
sign sensibility developing here. 

Less fulfilling was architectural his- 
torian David Gebhard’s “Traditionalism 
and Design: Old Models for the New, 
1915-1930.” Including fewer objects 
and numerous graphic reproductions 


ive and industrial design, both mass- 
xluced and handmade. Furniture, 
plianc < 


textiles, and graphics were from design magazine advertisements, 
played in installations by architects 
ишт, Rauch and Scott-Brown of 


iladelphi 


Gebhard's section focused on the pop- 
ular revival styles—Gothic, Renais- 
sance, and Tudor—and all but ne- 
This sprawling exhibition effortlessly 


glected the more vanguard Art Deco 
nsumed the Whitney's entire fourth 


design of the late twenties. An excep- 
ог. It began with the section entitled tion was his inclusion of Paul T. Frankl's 


radition and Reform, 1900-191 


marvelous Skyscraper Bookcase (1925 


rated by decorative arts and archi- 30). 
"Mural historian David A. Hanks. A Architectural and design historian 
igical selection, it included a Tiffany y Rosemarie Haag Bletter's "The World 


iderweb lamp, an Art Nouveau ster- a P d of Tomorrow: The Future with a Past, 
g silver ink well, an enormous cut- | E 1930—45” was the most enlightening of 

punchbowl with glasses, and a Sa the six sections. Concise yet thorough, 
iss-mosaic and gold-enamel fireplace it neatly mapped out the rising impor- 
round by George Washington Maher. tance of industrial design. What could 
The placement of W illiam C. God- peer Muller-Munk's Normandie Water express this influence better than the 
in's opulent silver Dressing Table and Pitcher, 1937 futuristic Streamline Moderne style of 
pol of 1900 next to Frank Lloyd such objects as Walter Teague's Radio 


H ala How much attention 
e Final Detail is No doyou pay to signa? 
the Door Handle You can spend millions 
Landscaping, designing and con- 
ting, structing a building or 
Outdoor -ighting development. But if you 
or even the Flag Pole haven't given serious 
attention to the sign sys- 
tem, you've overlooked 


The Fi n al Detai | is an important final detail. 


Asign system does more 
the Visitor Parking Sign, than provide information. 
Stop Sign It makes a statement 
about the quality and care 


No Parking Fire Lane Sign that went into the project 


Direction Sign, The Larsen Standard 


or the Information Sign Sign System is the 
perfect complement for 
progressive archi- 
froma 
irectional 


Call or write for our 
gn solution catalog 


Eari F. Andersen & Assoc., Inc. 1-800-862-6026 Where Quality Products 
à 9808 James Circle 612-884-7300 Ensure Lasting Value 
Bloomington, MN 55431 


MARCH/APRIL 1986 63 


Concrete Double Tees from WELLS 
. . . not just for warehouses 


Upper left: 

10° wide insulated 
double tee walls are 
now available in 
exposed aggregate 
finishes. 


Bottom: N = 2 = - 
Print Craft, Inc., 2 Upper right: 
New Brighton, MN — uer = Valleyfair Imax 
Architect & Const. Mgr. $ ; E : : 4 Theatre. Architect: 
Ekberg Associates, Mpls. ы jm 2 Hustad Pontinen Architects, 
= Minneapolis; Contractor: 
Swedenborg Construction, 
Eden Prairie. 


Л 


Working with you to provide the best Concrete Components 
available . . . flexibility in texture, color and shape from 
WELLS, the quality leader. — CALL US TODAY — 


IN MINNESOTA ... 
Call Toll Free 
1-800-722-2229 


Box 308 
Wells, MN 56097 
(507) 553-3138 
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| Kodak Bantam Special Camera 
36), Electrolux’s Vacuum Cleaner 
lel #30 (1937), and Norman Bel 
ldes' Cocktail Set: Skyscraper Shaker 
1 Manhattan Serving Tray with Six 
sktail Glasses (1937)? 

letter's section also brought to light 
period's Surrealism-inspired Bio- 


rphic style, as manifested in Isamu 
uchi's exquisite kidney-shaped Ar- 
ilated Table from 1939, Russel 
ight’s playfully elegant Armchair 
my Skin Chair) of 1934, and Charles 
1 Кау Eames’ legendary Tilt Back 
nge Chair of 1944. 

“Тһе Rationalist Period, 1945-60,” 
s curated by architectural historian 
her McCoy. Historian McCoy judi- 
usly displayed the design achieve- 
nts of an era characterized by mass 
duction, new materials, and sophis- 
Мей engineering. This period pro- 
sed such classics as Eames furni- 
e, Eero Saarinen’s Tulip Pedestal 
niture (1955—57), and George Nel- 
’s Wall Clock (1947) with its metal 
bkes and colored balls. 


cCoy also emphasized changes in 
пе design, including a huge photo- 
ph of the kitchen of Pierre Koenig's 


“САКЕ!” 


Debbie Kieselburg, 


Supervisor Benefit Payment Division E 


1958 Case Study House #21, Holly- 
wood, which was outfitted with С.Е 
revolutionary combination sink, 
and its 
partment, wall-mounted refrigerator. The 


range 
dishwasher, and three-com- 
photomural was used when McCoy dis- 
covered that G.E. had never saved ex- 


amples of these highly designed appli- 


The unsettled aesthetics of 
American style 


ances. (MeCoy was not the only curator 
who had difficulty locating objects from 
recent decades.) 

Martin Filler, art historian and editor 
of House and Garden, curated “The In- 
terior Landscape and the Politics of 
Change, 1960—75." Dividing the pe- 
riod into three sections, Modemist Coda, 
1960-66, Pop Revolution, 1966—72, 
and Natural Reaction, 1972—75, Filler 
argued that the period's multiple design 
tendencies reflected the social up- 
heaval of the times. 

While an ample sampling of objects 
was included in each subdivision, what 


has been “in-house”. 


this section made painfully visible was 
the sheer ugliness and buffoonery of 
much design of the '60s. Those items 
of disposable materials— plastic bean- 
bag chairs, inflatable couches, paper 
s—should rightfully have been 
tossed. 

However, a number of objects did 


dre: 


manage to rise above this unbearable 
kitsch: William Stumpf's stern. Ergon 
Chair (1966), Rudolph de Harak's el- 
egant Aurora Clock (1972), and Frank 
Gehry's funky Easy Edges High Chair 
(1972), made from corrugated card- 
board. Supergraphics by Barbara Stauf- 
facher Solomon and Robert Venturi were 
also vivid reminders of the wild and 
crazy '60s. 

The most problematic of the sections 
was "Total Style, 1975—present,” as- 
sembled by Lisa Phillips, Whitney cu- 
rator and mastermind of *High Styles." 
Juxtaposing R. M. Fischer's outlandish 
Max Lamp (1983), and Scott Burton's 
pink granite Chairs (1984) with a Gehry 
Fish Lamp (1983), and Venturi's Chip- 
pendale Chair (1984), Phillips made a 
strong point of the merging design sen- 
sibilities of architects and fine artists. 

Although functional objects such as 


FOUR-LETTER WORD THAT YOUR MOTHER WOULD APPROVE OF: 


In an age where the word "caring" has often become more 
of a buzz word than a business philosophy, one of the most 
unique features of the MSAIA Group Life and Health Insur- 
ance Plan is people who sincerely care about you, your 
employees, and their well being. 


"Caring" is something that can't be readily found, and at 
Association Administrators & Consultants, we feel that it's 
the primary reason that we've become one of the nation's top 
100 brokerage firms in a little over a decade. It's also the 
reason why we haven't had success in hiring from the rest of 
the insurance industry, and why 95% of our administrative, 
benefit payment, and sales staffs' only insurance training 


For a complete listing of the AIA firms that we insure in Min- 
nesota, as our references, please call Kathy Birgen or Ken 
Hobbs at 1-800-854-0491 toll free. We want to prove it to you. 


Association Administrators 
& Consultants, Inc. 

19000 MacArthur Boulevard, Suite 500 
Irvine, California 92715 

1-800-854-0491 Toll Free 
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Challenge Us 


Galtier Plaza, Miller Hanson Westerbeck Bell, Architects 


When Your Clients Demand Distinction. 


— —— La fU MEC M 


Cedar or redwood sidings and trim 
that will permanently retain a newly 
milled and clean appearance to your 
natural wood design motifs are a high 
visibility, client producing advertise- 
ment for your professional services. 

You can help yourself and your cus- 
tomers with a time proven transpar- 
ent woodfinish developed by Sikkens, 
the 193 year old Dutch masters of the 
world's most advanced woodcoating 
technology 

A stunning departure in chemistry 


ikkens 


WOODFINISHES 
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D.L. 
Sikkens Woodfinishes Distributor 

10650 Highway 152, Maple Grove, Mn. 55369 
Tel: 1-800-328-9493 Mn. (612) 424-3344 


from common semi-transparent stains 
and clear sealers, this finish, correctly 
applied and maintained on suitable sub- 
strates, ensures color permanency of the 
wood, prevents surface deterioration and 
the loss of visual appeal, and ends dis- 
couraging attempts at renovation 

Sikkens backs you with direct to client 
product support and European stand- 
ards of woodfinishing excellence. Write 
or call us for our brochure describing 
this extraordinary woodcoating. Free 
samples sent on request 


Anderson & Associates, Inc. 


Mel Eveson’s Tape Dispenser (16 
and a Cuisinart DLC X Plus Food 
cessor (1982) were included, Phil 
seemed to focus on the idiosyner 
extreme in contemporary design. I 
ert Wilson's lead and fiberglass St 


Chairs, created for his play, The 
and Times of Joseph Stalin, in 16 
were imposing objects but hardly 
amples of furniture with intrinsic des 
merit. As Martin Filler commente: 
a New York Times’ Sunday mage 
article, "We're working in limited sp 
and it's our job to portray a period thre 
good design." This principle could 
have been better implemented by 
Phillips. 

“High Styles" has been criticized 
a confused, ungainly curatorial ef 
which presents too many objects 
too few conclusions about the natun 
20th century American design. A: 
ardent antique show and flea ma 
hound, however, 1 would have 


comed more objects to provide a la 
context. Instead of just one 1935 raq 
space limitations aside, five would h 
been more revealing. 

As far as conclusions, “High Sty 
clearly demonstrated that there has 
ways been, and continues to be, a | 
ralism of influences, tastes—and t 
styles—which form American desi 

As for Venturi, Rauch and Sd 
Brown's installation, it was a bold 


sign of winding passageways formec 
ten-foot high walls and low platfori 
Intent on providing a strong sense 
environment, Venturi kept all furit 
and objects in cloth-lined glass sh 
cases. Wall moldings, floor config 
tions, and color schemes change v 
the “times.” Thus, what is angular 
sleek in the Streamline Moderne * 
section. becomes undulating and 
ganic in the 50s. 

Although the design is never | 
sive, neither does it upstage the 


jects. As Paul Goldberger accur: 
pointed out in his September 20th / 
York Times review of “High Styles,” ^ 


sertive thoi 
it is, brings to the exhibition its 


design, complex and a: 
real note of unity." 


Mason Riddle, an art historian ¢ 
free-lance writer on the visual arts 
the Minnesota editor of New Art 
aminer. 


Music Building Rooms 
Float In Isolation 


* Rooms floating in their own space, surrounded by 
acoustical barriers that isolate them from numerous 
similar neighboring rooms, may sound like something 
from a science fiction novel — but they are here, now. 
* And drywall plays an important role in this unusual 
wall construction project — the University of Minne- 
sota Music Building. which when completed in the fall 
of 1985 will cover 68,500 square feet of space. 
© The attempt in all cases in the multiple walls is to pre- 
vent any structure borne noise. They do not touch at 
any point. Nor do they touch the ceiling above. In all 
cases, to the extent possible, every room is completely 
isolated. 
ө That obviously is no small task, but the Minnesota 
Drywall Industry has met the challenge and is helping 
to create another unique environment that works. 
(Pictured at the right is a cutaway structure of one of 
these multiple walls, which will produce an STC 75 Wero puer T. 
rating.) General Contractor: BOR-SON Construction, The, Minneapolis 


BEAUTY ORIGINALITY ECONOMY S PEE D 


Minnesota Drywall Council N 
(612) 535-4171 


RAFTING ROOM FURNITURE 


1401 GLENWOOD AVE. 
MINNEAPOLIS, MINNESOTA 55405 
(612) 374-1120 


Serving Architectural Community since 1945 
D сомеитен AIDED DESIGNDRAFTING - _ : OPAQUE COPY MACHINES 


NOMORE ^. v 
SECONDAND«. 
NEWS! 


rder your own copy of the Minnesota <, 

Real Estate Journal...the state's most 
comprehensive newspaper on the commercial 
real estate industry. We'll deliver your own copy to 
your office, or home every other weck. Call today. 


MINNESOTA REAL ESTATE JOURNAL 
CALL (612) 893-1816 TO SUBSCRIBE 
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ews briefs 


ntinued from page 9 


varge and Richard Speers will be pro- 
ict manager. Leonard Parker of the 
вопага Parker Associates, recent win- 
'r of the national design competition 
r the Minnesota judicial building, will 
è principal-in-charge of design, and 
id Marquardt of Loschky, Marquardt 
id Nesholm will be principal-in-charge 
programming. 

John Skilling of Skilling Ward Rog- 
s Barkshire of Seattle, Washington, 
1 AIA Gold Medal winner for the al- 
әсі professions and specialist in long- 
an construction, will be in charge of 
ructural engineering. Brad Karr of 
ska and Hennessy of Los Angeles 
ill provide mechanical and electrical 
)gineering. 

Other special consultants in the Col- 
borative include Eugene C. Hosmer, 
, specialist in convention center op- 
ations, and Larry Chervenak of Cher- 
пак, Keane and Company, technical 
stems and food services experts, as 
oll as numerous others. Wheeler Hil- 
Pbrandt of Minneapolis will provide 
terior design services. 

For a recap of the architect selection 
rocess see the Insight piece in this 


sue of AM. 


he subject was skyways 


The latest issue of the Walker Art 
lenter’s Design Quarterly examines the 
se of pedestrian systems іп urban 
merica. Based on a two-day confer- 
ice held at the Walker Art Center and 
e University of Minnesota last April, 
О 129: Skyways contains articles and 
isays discussing skyways, streets and 
nnels from various perspectives. The 
iblication is available at the Art Cen- 
r Book Shop for $7.50. WAC mem- 
тв pay $6.75. 


IA to convene in Texas 
The of Archi- 


сіз” 1986 national convention will be 


American Institute 


ald in San Antonio, Texas June 8 to 
1. The theme is “The Ar- 


йесі.” A series of lectures and work- 


American 


hops will address many of the key is- 
пез affecting architects today, such as 
using the homeless, asbestos abate- 
ent and responsibilities of architects 
orking in the public sector. 


WE MAKE 
(00D IMPRESSIONS 


WHEREVER WE LEAVE 
OUR PRINTS 


Take a step up to Photographic Specialties with 

your next photography project. 

Even for requests that would make some photo 
labs tum and run, Photographic Specialties will 
give you dependable, professional service. We'll" - 

even make tracks to your door to pick up andi 

-deliver at no extra charge. y 

«We won't just drop off your project, 

"we'll stand behind our work to make 
sure our good impressions don't 77724 
fade with time. v" 

Our complete product line and 

versatile service ineludes Ciba- 
chrome prints and transparencies, 

‘Kodak C-prints; Duratrans, and 
black and white prints, in almost 
any size for any purpose. 

Whether you need C-prints for 
sales or murals for marketing, call 
on Photographic Specialties next 
lime your prints need 
to make good 


impressions. * 3 


ЕЈ 
PAPER 9 
...for a Good Look (Ды ue тың 55405 5 
(612) 332-6303 ` 525 
... с ҚЫ» А TUE 


TROCAL 


Is Ultra-Violet Resistant 


Case consulting labs (ind. test lab) 
tested 50 - 5 year old roofs within the U.S.A. 


Evaluations showed that Trocal SMA, after five years, 
still exceeded the minimum physical properties for new membranes. 


m 
CES 
ER 


AVERAGE VALUE PUBLISHED 

OF TEST SAMPLE VALUE 
TENSILE STRENGTH 2400 PSI 2130 PSI 
ULTIMATE ELONGATION 320% 300% 


TEAR STRENGTH 
COLD TEMPERATURE BRITTLENESS 
LINEAR DIMENSIONAL CHANGE 


400 LBS/IN 
BELOW -40°C 
0.5% 


312 LBS/IN 4% 
BELOW -30*C 
2.0% 


iim С Born Rite Inc 
ri , ө 
TROCAL 7530 Washington Avenue South е Eden Prairie, Minnesota 55344 


Product (612) 944-5755 


ROOFING * WATERPROOFING * GROUNDS MAINTENANCE * INDUSTRIAL FLOORING 


We'll clean you 
office panels for 
only 510% each 


Work stations with fabric covered panels become soiled 
They look tacky and productivity suffers. Cleaning pa 
els was impossible. You either had to re-fabric or replac 
each panel at a cost of $100 — $300...until now! 
There is an effective way to improve your office envi 
onment...overnight! With the PanelClean system we ca 
clean your panels either on or off premises. No mess, n 
residue...and best of all at the low cost of $10.50 each fo 
an average 3' x 5' panel cleaned on your premises. 


mate. No office is too large. We've cleane 
some of the biggest in the U.S. 


PANEL LEAN x. 


2800 NORTH SECOND, MINNEAPOLIS, MN 55411 PHONE 612/521-485 
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e from St. Paul: 
e World 


*A Prairie Home Companion," with 
t Garrison Keillor, returned to its 
ne base January 11 at St. Paul's World 
eater. Keillor has been touring with 
> show since July while awaiting the 
ater's restoration. 

The World Theater was declared un- 
e in 1984 when plaster began falling 
m the ceiling. Nearly $1.5 million 
been raised toward the restoration 
ort. Although nearly completed, final 
rk will continue between perfor- 


nces until the grand opening cere- 
nies April 25 to 27. 
Miller Hanson Westerbeck Bell Ar- 


itects undertook the restoration. 


al estate remains strong 


1986 promises to be a strong year 
retail and office development in the 
in Cities, according to representa- 
s of the Coldwell Banker company 
its 1986 Forecast Breakfast. While 
er major markets have experienced 
kh vacancy rates due to over-devel- 
ment and low demand, the Twin Cit- 
will continue to absorb its increasing 
ply of office space, they predicted. 
"There has been and will continue 
be an increasing amount of attention 
m local and national developers who 
sider our area as one of the top de- 
opment opportunities in the coun- 
‚7 said Joel Finne, representing 
ldwell’s downtown office. 

Although downtown Minneapolis had 
ear-end vacancy rate of 15.396, up 
m 11.596, real estate growth will 
intinue іп 1986 and the market is ex- 
cled to remain competitive. Minne- 
lis absorbed nearly 580,000 square 
t of approximately 1,800,000 square 
t of new office space. This absorp- 
n rate is the city's second highest on 
ord. 


Downtown St. Paul saw a drop in its 
запсу rate. The year-end figure fell 
9.8%, from 11.4% a year earlier. 
st this figure will increase slightly in 
› with the completion of Galtier Plaza 
id the World Trade Center. 

While many developers, including 
ord Development, Trammel Crow 
mpany, Homart Development and 
bot, Cabot & Forbes, will continue 
pplying the area with new office space 


erfect 


Colored, interlocking concrete pavers 
make malls to driveways to plazas perfect. 


Create a perfect commercial environment with the texture, 
pattern and color of interlocking concrete pavers. You can designate, 
delineate, design any outdoor area. Moreover, pavers are locally available 
in a variety of warm, earthtone colors that resist fading. 

Pavers are practical, too. Installation requires no mortar, so 
they're easily removed for underground repairs. They're also just as easily 
replaced without leaving unsightly patch marks 

Properly installed, pavers won't shift or sink. They remain 
virtually maintenance-free in all types of climates, and conditions. This 
unmatched durability makes pavers a superb long-term value 

Why not perfect your next paving project? Look into colored, 
interlocking concrete pavers today. 


The Original. The Best. 
) Paving Stones 


manufactured by 
BORGERT CONCRETE PRODUCTS, INC. 
P.O. Box 39, St. Joseph, MN 56374 
(612) 251-1133 


MN WATS 1-800-622-4952 
NATIONAL 1-800-328-7651 


to, 
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————A milan 


There's no place 
like Hometel® 
for genuine 


MARBLE 


in 1986, Finne is confident that the 
Twin Cities can absorb the increase. 

“Our market is not currently threat- 
ened by oversupply, and that situation 
is unlikely to change,” said Finne. 

Coldwell Banker's annual forecast also 
remained optimistic about the retail 
market. Retail sales are expected to 
remain strong while vacancy rates will 
remain low. Yet John Breitinger, rep- 
resenting the retail and commercial 
market, urged developers to remain 
cautious. He said that the creation of 
new space will not necessarily mean 
increased sales. 

“We've seen time and time again that 
tenant mix and architectural design will 
not overcome basic market problems,” 
said Breitinger. “Value for retailers is 
not in brick and mortar. It is rather in 
other locational characteristics, such as 
traffic patterns, proximity to other ac- 
tivities and the character of the de- 


Square May 1 to З. The conventi 
featuring exhibits from more than 1 
local and national designers, arc 
tects, specifiers and students, will 
clude a series of lectures and semina 

Among those scheduled to speak 
Loretta Malandro, Ph.D., widely kno} 
for her sudies of non-verbal comn 
nications, and S. C. Reznikoff, an 
pert on life safety. 

For further information, call Ke 
Sidenberg (612) 339-6660. 


IMS earns kudos 


Winsor Faricy Architects of St. Pi 
and Kaplan/McLaughlin/Diaz of 
Francisco were honored at the seven 
annual Interiors award ceremony for th 
dramatic renovation of the former Mu 
singwear factory into International М. 
ket Square. They were selected fr 


TTi ы ri ag i 72) ше ri 
Granada Royal nearly 600 entries in fifteen catego! 


Hometel* of 
Bloomington 


С C 
Drake Mable Company 

CERAMIC TILE QUARRY TILE < 
БАТЫ: 


тодар! bases Interiors magazine created the away 
Turning design inside out to establish standards of exe ‘llence 
the commercial interior design field 

The 29th annual ASID Designer's 
Saturday, entitled “From the Inside Out,” 
will be held at Market 


The Minnesota Society American 
stitute of Architects moved into Int 
national Market Square on January 1 


MARBLE SLATE 
ST. PAUL, MN 55107 PHONE: 222-4759 


International 
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ing life to the Mississippi 


St. Paul is on the move again. The 
wntown Riverfront Commission has 
nounced a $15,000 grant program 
couraging individuals and organi- 
ions to design activities that will 
hance the city's 29 miles of river- 
nt property. The Riverfront Grant 
ogram will award applicants up to 
,000 for winning designs, and up 
$5,000 for collaborative efforts. 

For more information, contact: 
iscilla Wyeth, Riverfront Office, 
12) 292-1577. 


ational Building Museum 
pens doors 


The long-awaited National Building 
useum, the first museum devoted to 
e history of American architecture, 
»ened this fall in the restored Pension 
iilding in Washington, D.C. 

Four exhibitions kicked off the NBM's 
ening. The principal one, entitled, 
Building a National Image: Architec- 
ral Drawiings for the American De- 
ocracy," will display approximately 
) drawings from the collections of the 


International Market Square О 612/371 9327 


INDIGO 


TO THE TRADE 


Create world class interiors 
Antique Asian furniture, fine textiles 
decorative accessories and Kilim rugs 


Korean clothing storage chest, с. 188t 


—е= лк! 


National Archives, Architect of the 
Capitol, and Library of Congress. Most 
of the drawings have not been previ- 
ously exhibited. 

A second exhibit will feature the work 
of Samuel Yellin, a master ironworker 
who embellished the buildings of an 
entire group of architects working in the 
earlier part of this century. A third ex- 
hibit traces the building of the Brooklyn 
Bridge in "The Anatomy of a Bridge." 
And the fourth exhibit presents the work 
and life of Montgomery C. Meigs, ar- 
chitect of the Pension Building. the mu- 
seum's home. 

The National Building Museum is lo- 
cated at Judiciary Square N. W., Wash- 
ington, D. C. 20001. Memberships to 
the non-profit organization, which be- 
gin at $15, include a subscription to 


BLUEPRINTS, a large-format publi- 


cation with architectural news. 


Design grants available 


The National Endowment for the Arts 
has announced the deadlines for its De- 
sign Exploration/Research and Design 
Fellowships. Applications for Design 


Damon Farber A 


Landscape Architects 
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Children's Museum 
Winsor/Faricy Architects 
Meyer, Scherer & Rockcastle 


BURT LEVY 
PHOTOGRAPHY 


Architectural 

Interior Design 

Historical 
HABS/HAER 
Tax Credit 


507 Textile Building 
119 North Fourth Street 
Minneapolis, MN 55401 


612/339-0724 
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Fellowships are due March 10, those 
for Design Exploration/Research are due 
April 10. Under both grants, awards 
will be announced in August, 1986, 
with projects to begin September 1. 

The two categories are part of the 
Design Arts Program of the NEA, which 
supports projects that demonstrate ex- 
cellence in the fields of architecture, 
landscape architecture, urban design, 
historic preservation and planning, in- 
terior design, graphic design, and fash- 
ion design. 

Three types of Design Fellowships 
are available: Entering Professional 
Designer Project Fellowships, for de- 
signers in the early stages of their ca- 
reer; Individual Project Fellowships, for 
designers with specific projects; and 
Distinguished Designer Sabbatical Fel- 
lowships, for designers who have made 
a significant contribution over the course 
of a lifetime. The Design Exploration/ 
Research grants support projects that 
develop and test innovative concepts in 
design. design theory, and design eval- 
uation. 

Those who wish to apply will need 
copies of the 1986 Design Arts Guide- 


lines, which contain applications fom 
For a copy, write or call the Desi 
Arts Program, National Endowment 
the Arts, Nancy Hanks Center, 11 
Pennsylvania Avenue, N. W., Was 
ington, D. C. 20506 (202) 682-543 


Erickson wins Gold Medal 


Canadian architect Arthur C. Eric 
son, Hon. FAIA, has been selected 


receive the American Insitute of А 
chitects’ highest honor, the Gold Med: 


Erickson, whose designs for Sim 
Fraser University and the Museum 
Anthropology at the University of B 
ish Columbia have earned him wi 
acclaim, was cited in the nominati 
for his distinguished architectural : 


complishments over the past 25 ye: 


and “his creative imagination to bui 
constructively toward the professior 
future." 


'The 61-y ear-old Vancouver archit 
completely redesigned Vancouvei 
center with Robson Square, a thre| 
block project which includes Provincil 
Government Offices and Courthous 
Media Centre, and the Vancouver / 


FACE BRICK 


A Minnesota 
Product for 
Minnesota 
People 


Sales Office 


(612) 937-9430 


15300 State Hwy. 5 
Eden Prairie, Minn. 55344 


Established 
in 1891 
and 
changing 
with the 
times 


Design 
Flexibility 
for the 
Architect 
of the 
80's 


Sizes Production 
Colors Facility 
Textures Springfield, 


Minnesota 


Шегу, plus gardens, waterfalls and 
exhibit hall. Like his other projects, 
P design encompasses the landscape 
well as structures. 
As Erickson himself has said, *Among 
P many constitutents that combine to 
hke a building—the most important 
which is the people who are going 
use it—certain concerns predomi- 
. . . I refer to them as site, light 


Erickson’s prolific practice has en- 
ipassed buildings large and small, 
bway stations, riverfront redevelop- 
pnt, and three prize-winning inter- 
tional fair structures. The firm re- 
intly completely the design for the 
nadian Embassy in Washington, D.C. 
A native of Vancouver, Erickson re- 
ived his architectural training at 
Gill University, Montreal, and taught 
the University of Oregon and Uni- 
гену of British Columbia. He began 
Б architectural practice in Vancouver 
1953, after three years of study and 
vel in Europe and northern Africa. 
His partnership with Geoffrey Mas- 
y in 1961 led to the Simon Fraser 
iversity project, a seminal project in 


Canadian architect, Arthur C. Erickson, 1986 
winner of the American Institute of Architect's 
Gold Medal. 


his career. In 1972 he formed the in- 
dependent firm Arthur Erickson Ar- 
chitects. He has received the Royal Ar- 
chitectural Institute of Canada’s Gold 
Medal as Canada’s outstanding archi- 
tect, the French Academy of Architec- 
ture’s Gold Medal, and the Chicago Ar- 
chitecture Award. In 1978, he was 
named an Honorary Fellow of the AIA. 
His work has been widely published in 
general-interest publications as well as 
professional ones. 


612-922-6216 


ILLUSTRATION WCO ТОЕТ 


RICHARD ТОЕТ e 5032 VINCENT AVENUE SOUTH ө MINNEAPOLIS, MINNESOTA 55410 


ARCHITECTURAL e ENVIRONMENTAL e INTERIOR 


Photo: Schiffer Photography 


e Thomas Barry 
Гіпе Arts 
——358#5606 


e Bockley Gallery 
—— —— 5539-5159 


e Peter M. David 
Gallery 
== 3591623 


өсім cC. Sualblemy 
------ 559-1480 


e WARM Gallery 
— 7352-56" 2 


400 FIRST AVENUE NORTH 
MINNEAPOLIS, 55401 
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Colorful Canvases. Rich 
tones of raku. Vibrant 
wall hangings. Subtle 


handmade papers. Sculp- 


ture — stone, steel, fiber 
& glass. All by emerging 


and established local, re- 
gional and national artists 
For years, MJL has been 


your primary source for 
fine original prints. And 


for good reason. The work 


of hundreds of the most 
exciting printmakers 
are regularly found in 
our showrooms. And 
don't forget our custom 
and contract framing 
So, if you think of MJL 
as only original prints 
it's time to look again 


Fine original prints. And much more 


rnJu. impressions 


International Market Square : Suite 109 - 612-332-4295 


oS 


enrm 
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Consider 


inspiration 
architecture 
has played 

in history 


Make your move 


Tu — 
==. 


now leasing ls 
300 to 3000 sq. ft. 


LUMBER EXCHANGE 
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(612) 375-9555 


10 SOUTH FIFTH STREET * MINNEAPOLIS 


Graves comes to 
Minnesota 


Architect Michael Graves, a lead 
force in Post-Modernism, will speak 
Carleton College in Northfield, M 
nesota on April 11. Graves, whose woi 
include one of the most controvers 
buildings of our time, the Portlaj 
Building in Portland, Oregon, will ¢ 
liver the 23rd annual Lucas Lecture 
10:50 A.M. in Skinner Memor 
Chapel. He will also give other pul 
talks and presentations as part of 
residence at Carleton in early April 

The Ward Lucas Lectureship, 
dowed by friends and family of the l4 
Ward Lucas of Winona, provides fo 
series of public lectures in the creati 
arts. Previous lecturers have includ 
R. Buckminster Fuller and O'Neil For 

For more information on Grav 
schedule, call Patricia Martin at Ci 
leton College, Northfield, MN 550 
(507) 663-4183. 


PBS takes a Stern look at 
American architecture 


A series of eight one-hour progra 
examining American architecture in 
historical and cultural context will 
on PBS beginning Monday, March 2 
Pride of Place: Building the Americ 
Dream will journey from the urban 


newal projects in the South Bronx 
San Simeon, William Randolph Hear 
utopian ranch in California, from Hoi 
ton’s Galleria to Chicago's Pullman V 
lage, one of the first planned industr 
communities. 

Robert A.M. Stern, architect à 
winner of the 1984 Medal of Honor 
the New York Chapter of the AIA, v 
host the series. Filmed at more th 
100 locations throughout the U.S., 1 
series will discuss the uniqueness 
American architecture—an archite 
ture recognized throughout the world 
its persistent and usually successful 
tempts to elevate the mundane. Ste 
will talk with fellow architects, desis 
ers, critics and historians, highlighti 
the differences among thinkers a 
practitioners of American architectu 
Although incorporating the persp: 
tives of others, Pride of Place will, abc 
all, reflect Stern’s philosophy as he see 
the promise of the future from the bi 
of the past. 


Among the topics explored will be 
В college campus, the growth of sub- 
pia and the “dream house.” Other 
grams will look at holiday resorts 
а the ever-taller skyscraper. 

Stern, a professor of architecture at 
lumbia University, was appointed the 
st director of Columbia's Temple 
»yne Buell Center for the Study of 
nerican Architecture in 1984. He is 
author of several books, including 
w York 1900 and George Howe: To- 
rd a Modern American Architecture. 
Pride of Place is presented on public 
evision through the auspices of South 
rolina Educational Television. The 
ries will be aired locally Mondays at 
p.m. on KTCA-TV Channel 2. 


rvard seeks Loeb 
ndidates 


The Harvard Graduate School of De- 
in is seeking candidates for the Loeb 
llowship Program in Advanced En- 


ronmental Studies. The program was 


signed for mid-career professionals 
th exceptional promise for leadership 
architecture, planning, and related 
Ids. Fellows hold the position of Of- 
er of the University, which gives them 
cess to all of Harvard's facilities. Per- 
ns interested in the fellowship pro- 
im should contact Ed Frenette at Set- 
г, Leach & Lindstrom, 1011 Nicollet 
all, Mpls, MN 55403 (612) 338-8741. 


elli addresses workshop 


Cesar Pelli, architect and designer 
the proposed Norwest Tower, will 
peak in April on designing a building 
its site. The “Business Relocation 
Jorkshop,” scheduled for April 16 at 
e Minneapolis Plaza Hotel, will fea- 
re a panel discussion with regional 
id national experts on facility plan- 
ng, design, construction and move 
ordination, The workshop is spon- 
bred by Keeywaydin Real Estate Ser- 
ces and City Business. For more in- 
rmation call (612) 341-4422. 


tting art on the table 


The Minnesota Crafts Council will 
ld a juried exhibit displaying new 
irections in tableware. “Contemporary 
rafts for Dining” will display din- 
'rware by 36 artists beginning March 
1 at International Design Center, 100 
lecond Avenue North, Mpls. AM 


aluminum entrance (a:loo’ma-nem еп'ігәпѕ) л. 1. an elegant appearing door with 
frame often accompanied by an attached window unit, a.k.a. sidelite, high-lighting the 
main opening into a building, i.e. office spaces, shopping centers, apartment buildings, 
condominiums, etc. 2. a speciality of EMPIREHOUSE, INC., a long time glass and 
glazing company in Minneapolis, manufacturers of storefronts, windows, doors and 
sloped glazing products 


Aou { 
m 
T 


И MER 


EMPIREHOUSE, INC. 


The Glass People 
1055 М. 5th St., Minneapolis, Мп. 55411 
612-338-5877 


cfs 


Contemporary 
Furniture 


Showroom 


612/332-770: 


Circo- 

a laminated beechwood chair incorporating a wood 
suspension system. Auto stabilizing springs allow 
the frame to “give” slightly. ..obviating upholstery. 


Manufactured by Lubke, the Circo collection of 
tables and seating is available in a variety of sizes 
and finishes. 


Contemporary Furniture Showroon® - 110 North Sth Street - Minneapolis, MN 55403 
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Hand-painted porcelain. 
Lustrous marble. 
Handmade stoneware. 
Unique ceramic and quarry 
tile. Our idea-filled showrooms offer 
exclusive choices at very competitive 
ртов. Purchase and install your tile 
rom our in-stock or special-order 
selection. Or let us coordinate with your 
contractor to assure the distinctive look 
your home or office demands. We 
welcome your visit. 


BB minnesota 
IN tile sketchbook 


Brooklyn Center, Hwy. 100 & France N., 533-2461 
Eden Prairie, 7578 Market Place Drive, 941-3042 
Mendota Heights, 1370 Mendota Hts. Rd., 454-9350 
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Coming Next Issue 


Annual Housing Issue: 
Living in Classics 
Making a Garden 

A Porchfolio 


Architect: David Todd Runyan & Assoc. Inc. Broadway Place 


3433 Broadway Street N.E. 
35W & Industrial Boulevard 
Minneapolis, Minnesota 


“We wanted a first class office building— 
one that would have eye-catching appeal 
as well as extremely good energy efficiency. 
Robertson Formawall panels gave us just that." 


—Fred Chute, Owner 


Erected on a fast track during the deep of a Minnesota winter this easily-installed, 
energy efficient Robertson "one call wall" metal curtain wall system allowed the 
architect to maintain his construction schedule. Valley Building Products Co., sales 
representatives and qualified service dealer for Robertson curtain wall systems, has 
been working with architects, contractors and developers for twenty years to accomplish 
their client's budget, design and scheduling goals. Valley's one call wall concept offers 
you a combination of great design flexibility and outstanding performance for your 
next building. We'll accept single source responsibility for the engineering and 
installation of all components of your curtain wall system—Formawall metal panels, 
Formavue windows and glass, even back-up framing system. And we'll do it on time, 
and on budget. 

For more information concerning fast track walls, write Wayne Ripienski or Jack 
Romsaas at Valley Building Products, 2813 Bryant Avenue South, Suite 101, 
Minneapolis, MN 55408. Or call (612) 872-4208. 


кен” VALLEY 


BUILDING PRODUCTS CO. 


FGA 


FRED G. ANDERSON, INC. 
Mpls. Headquarters 

5825 Excelsior Blvd. 
Minneapolis, MN 55416 

(612) 927-1812 


АЙ герр ave. ay 
ew Yo . N.H, 
Washington, D.C. 20006 


Fred G. Anderson, Inc. 


WHEN YOU NEED IT NOW 


Linen, wool, grasscloth or vinyl; whether you need a sample or a hundred yards, 
chances are at Fred G. Andersons it's in stock. The FGA contract division is backed up 
by the largest inventory of commercial wallcovering in the mid-continental United States. 

Our contract showroom, where sampling of our complete line is available, 
provides a professional and comfortable atmosphere in which you may make your wallcovering 
selections. You can depend on FGA for all your wallcovering needs. 


FRED С. ANDERSON, INC. MINNEAPOLIS, MN— DISTRIBUTORS OF genon" vINYL 
BRANCH OFFICES: CEDAR RAPIDS, IOWA е OMAHA, NEB. е OSHKOSH, WISC. 


